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in Thousands of Miles

To Start with Zhang Dagian’s Map of Art

he 20th-century art world in China may be the
perfect embodiment of the connection between
new and old thoughts, Chinese and Western styles
ch a drastically changing century - from objective,
assive acceptance to the awakening of modern culture,
the conflict between Chinese “conservatives” and

“reformists” became clear, but such cultural collision
happened to be the fertilizer for the development of
modern Chinese art. Facing the war of style between

“revolutionism” and “traditionalism” in the art world,
Zhang Dagian, as an active figure in the 20th century,
founded himself a realm of art where he could be both

loyal to his own soul and open to infinite possibilities.

Throughout the colorful life of Zhang Dagian, he was
never limited to any school of art but, instead, created his
own style by absorbing artistic nutrition from different
schools, from ancient and modern times and from
China and overseas. He spent the first half of his life

‘digging into ancient Chinese art’ and finally became
a ‘synthesizer’ of it with a broad range of knowledge
and excellent skills, and his second half was spent in

‘breaking the limitation of ancient art’, which means
seeking‘chénies and breakthroughs in traditions, and,
as it turred olit, he created the most modern Chinese
painting stle and became a supreme master in the
history linese painting, for which he could be called
as ‘the rst-i)eople over the past five hundred years’ .

During his life, Zhang Dagian has visited far more places
than most other contemporary artists. Before 1949, he
had already visited almost all famous mountains and
great rivers around China, including Sichuan, Shanghai,
Beijing, Dunhuang, Mount Tai, Mount Hua, Mount
Huangshan and Mount Qingcheng; and after 1949, he
had traveled to overseas lands, including India, South
America, Europe and the United States, until he returned
to Taiwan in his last years out of homesickness. So the

infinite world showed in Zhang Dagian’ s paintings can be

Searchin o for Scenic Sights

approached by studying his artistic footprints left all over
the real world.

The period from the 1920s to the 1940s was an important
stage for Zhang Dagian as he was making substantial
progress in studying masters, imitating ancient styles
and painting from nature. He focused on conveying the
ancient style in his landscapes, and learned from Shi Tao
Bada Shanren, Shi Xi and Cheng Sui, and his painting
style is fresh and chaste. In the early 1930s, Zhang Dagian
paid three visits to Mount Huangshan, combining the
real scenery into his paintings, and he imitated the
brushworks of Shitao, Hong Ren and Mei Qing, members
of the Huangshan School of Painting, to create quaint
landscapes. In the mid 1930s, he started to mimic Yang
Sheng’ s and Zhang Sengyou’s ‘Mo Gu' technique and
produced paintings of the Wu Gorge and Mount Hua, and
he also learnt from the Court School” s blue and green
landscape style. Motivated by the beautiful scenery and
studying masters, Zhang Dagian managed to integrate
the colouring methods and brushworks from Chinese
painting history systematically into his own ‘blue-green
landscapes’ . Around his several visits to Mount Emei in
the 1940s, he concentrated on imitating the works of Zhao
Mengfu, Sheng Mao and Wang Meng, gradually being
immersed in the works of Yuan masters, and then he
shifted from imitating the paintings of the Four Masters
of the Yuan Dynasty to the landscapes by Fan Kuan of
the Northern Song Dynasty. His landscapes at that time
started to remind one of the works of ancient artists Dong
Yuan and Ju Ran. So, clearly, his creative style of splash-
ink and splash-colour in his twilight years had a close
relationship with his ‘accumulation of knowledge and

visiting beautiful sights” in this time.

In 1941, when the war was still on, Zhang Dagian traveled
all the way to Dunhuang to study and copy the murals in
the Mogao grottos and got a glimpse of the brilliant art in

the Six Dynasties, the Sui and Tang Dynasties. It was an

extremely important trip that helped change the painting
style of Zhang Dagian, and it was also a highlight of his
art career. He described the experience in this way, “I
went toward west to Dunhuang in my middle age, imitated
in caves, revived the millennial declining tendency (of
Dunhuang art), opened up a new realm in the art world.
The scenes are marvelous, and the colouring is brilliant.
They make a great transformation to figure painting.”

Zhang Dagian’ s early figure paintings were influenced
mainly by Chen Laolian and Zhang Feng, and by Tang
Yin and Qiu Ying of the Wu School and Wu Wei and Du
Jin of the Zhe School, his brush lines are thin and light.
But after Zhang’ s three years of ‘facing the murals’

in Dunhuang, his figure painting became magnificent
and splendid, his lines became strong and elegant, with
no sign of delicateness any more. The large-sized, well-
composed layout structure and the use of beautiful and
graceful colors in the Dunhuang murals also fostered
Zhang’ s ability, ambition and courage to compose
large pieces later and became the core expressive

characteristics of his art.

From the 1950s onward, Zhang Dagian spent his time
traveling abroad and ran into another turn of his painting
style caused by his experience with the quintessence of
Western art, especially his contact with the then popular
art schools like impressionism and cubism. By blending
his studies of ancient Chinese art in his first half of life
and the colour-and-light relationship developed from
Western painting, Zhang Dagian has made real great
achievements that opened a new world for today through
ancients and helped make his mark on the international
stage of art. Specifically, he upgraded his fine brushwork
and line drawing to ink splashing, and his blue-green
landscape to colour splashing, and, by marrying tradition
with innovation, he has contributed a lot to helping
Chinese traditional landscape painting shine in the

Western world of art, which has also won him a unique

position in art history.

In 2019, to commemorate the 120th anniversary of Mr.
Zhang Daqian’ s birth, a special exhibition titled “A
World of Infinity: The 120th Anniversary of Zhang
Dagian’ s Birth” is to be launched at the first auction of
Holly’ s International (H.K.), and, thanks to the support of
various collectors, we have for the auction a considerable
quantity of Zhang Dagian’ s works in good condition.
Hope that they can give us a glimpse of the master’ s

brilliance!

The works by Zhang Dagian in this

landscape, figure and flower pai
together, we can indeed understz
and techniques that Zhang emp
the excellent works of Zhang' s

art, we have his Magnificent I

figure painting, we have his La Beauté A queh exhlblted
in Tchang Ta Ts'ien in Paris in 1956, an(ﬂ Llne Drawing
Portrait of Avalokitesvara, exhibited in Chang DaJ chien:

his splash-ii

A Retrospective Exhibition in the U.S. in 1972; for his
innovation in style, we havei

colour pieces: Lotus Flower, previously
Yun Tang’, and Thousands of Miles of Lanc
his twilight years; as for his bold and fortl

and deep feelings for his bosom friends,

Li Jigiong in Geneva, and L_aﬂ'dst‘ape
to his friend General Huang Jie pn"hls birthday. Thrdﬁ-ﬁﬁﬂ
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ZHANG DAQIAN (1899-1983)
W hite 1otus

Framed, ink and color on paper

Signed ZHANG YUAN, dated xin chou, 1961, the third lunar month,
inscribed, with a dedication and two seals of the artist.

PROVENANCE:

Previously in the collection of Mr. Li Yanping and Mrs. Li Jiqiong
(Refer to the Chinese text for more information about Li Jigiong)

68x134.5cm 26 3/4x53in #] 8.2 R

HKD 2,800,000-3,800,000
USD 355,600-482,600
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The Fusion of Ink & Water

Appreciation and Analysis of Zhang Dagian’s Lotus

Zhang Dagian, acclaimed by Xu Beihong as

‘the first person in five hundred years’,
was a fan of lotus and particularly excellent
at painting them. He spent decades of his
life exploring and innovating on the subject
and stayed excellent even in his later years.
Benefiting from persistent practice, Zhang
Dagian’ s lotus painting finally found its way

to the global stage.

Zhang Dagian’ s lotus painting can be
divided into three stages: the first stage, so
called the imitation stage, concluded the time
before his age of 30 in which he was devoted
to learning the fresh painting style from
ancient masters such as Zhu Da, Xu Wei,
Chen Chun and Chen Laolian etc. The second
stage covered the period from his thirties
to sixties where he, on the basis of learning
from the ancients, comprehended the essence
of the Song dynasty paintings and learned to
focus on the structure, mood and form of the
subject. During this time, we can observe a
transition in style from fresh and clean to a
more profound and elegant style of painting.
At this stage, Zhang Dagian employed a
technique named ‘double stroke’ on his
lotus petals to increase the richness of layers.
And the last stage ranged from his sixties to
eighties and featured his innovative splash-
ink and splash-colour technique in which

strong ink power submerges the brush to
create a special fluid effect.

In the case of this Lotus, the general style,
techniques applied and date of inscription
all suggest that this is a typical example that
signals Zhang Dagian’ s transition from the
second to the third stage. The lotus leaves,
located on the left of and below the center of
the paper, splashed out with thick ink, are
majestically standing at ease and seem to be
stretching themselves in a breeze. Among
the leaves are the two elegant white lotus
flowers, of which one is in full bloom. The
other one, half-covered, is blooming silently.
Alongside these flowers, there are two tilting

lotus buds abruptly stretching themselves

RATEEAELR

out into the air, both showing a
vigorously rising momentum. By
placing lotuses in buds, in full
bloom and in withering period in
one picture, the piece summarizes
the three life stages of lotus.
Although different in appearances,
they relate to one another. The
strong lotus stems, with each made
by two connecting strokes, serve
as the backbone of the lotus. Apart
from the ‘double strokes’ at the
petal tips, Zhang Dagian also placed
great emphasis on the connection
between calligraphy and painting,
suggesting applying appropriate
techniques of calligraphy to draw
different parts of lotus. Lotus is an
impressive work as it has blended
different drawing techniques to
form a cohesive and harmonious
image.

Lotus was dedicated to the
couple of Mr. Li Yanping & Mrs.
Li Jigiong. Mr. Li worked in the
International Labour Office at
Geneva, Switzerland from the 1940s
to the 1970s while Mrs. Li was the
first Chinese woman working for
the United Nations (Geneva). Zhang

AFHEFR ——LRATIHRIR 120 BEEREDS

RATEERBE LEMIER

Dagian became close friends with them when he was holding
exhibitions in Europe during the 1950s and 1960s. At that time,
Mr.Li & Mrs.Li warmly invited Zhang Dagian to live with them
for a period of time. Therefore, this piece was created as one
of the gifts from Zhang Dagian in return for the kindness of
this couple. Later in 1985, Li jigiong gave this painting to her
niece Angelina (fig.1). Along with Lotus, there were another two
paintings of Zhang Daqian gifted to Mr.Li & Mrs.Li: Scholar by
the Pine made in 1956 (fig.2) and Leisurely Encounter by the
Shore made in 1965 (fig.3). These two paintings are both donated
by Li Jigiong to the University of Waterloo Library in Canada.
Lotus made its first public appearance at Sotheby’ s Hong
Kong auction sale in 2017. It not only witnessed the intimate
friendship between Zhang Dagian and Mr.Li & Mrs.Li couple,
but also demonstrated superb drawing skills of Zhang Dagian.
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ZHANG DAQIAN (1899-1983)

Framed, ink and color on paper
Landscape In Autumn pap
Signed ZHANG DAQIAN, dated xin chou, 1961, the tenth lunar month,

inscribed, with a dedication and three seals of the artist.

e R T T

NOTE:

Previously in the collection of Huang Jie or Huang Dayun, a general of
the Republic of China.
(Refer to the Chinese text for more information about Huang Jie.)

89x48.5cm 35 x191/8in #4]3.9 R

HKD 3,000,000-5,000,000
USD 381,000-635,000

$HIE REHK

1961 £k

$EN [BREARED . [THREE] . [E¥RETEAE]

RER RERATEEURANESCAATERL, PRATREREEEHE,

LA EE AEANE ER FERE RETFFENERBERASF 4,
BUEREIHELTS AELEERTS SEER AR LERTHBR,
RN ESDEMN, B, Bk B EEERBRER, 2018 £
BAINESLEARN < Bt L > FARATEEEE(E BILTR
ZAZ R,
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In the period from the late 1950s to the 1960s, Zhang Dagian, exploring
around the world at the time, finally found his Utopia in Brazil and built his

‘Ba De Garden’ there. As suggested in a poem of his about the time, he was
contented with his life then, which helped gradually push his art practice to
a peak. This Landscape in Autumn, made in 1961, shows a charming autumn
sight by working on the texture of the mountains with the shading method
of ‘cunfa’ and on the luxuriance of the pine trees and grass by applying
moderate and implicit colours, thanks to which the picture conveys a bright
and limpid impression. Based on one of Northern Song dynasty landscape
painting specialists- Guo Xi’ s set of criteria used for measuring the success of
a painting, this painting clearly meets every criterion of a successful landscape

painting.

Landscape in Autumn was a birthday present Zhang Dagian made for Huang
Jie, an important military and political figure, indicated by his dedication
in the painting. Except the one that carved with the artist’ s name, the other
two seals were his special tools to pass on his best wishes for the recipient’ s
birthday. Zhang Muhan, a joint congratulator recorded in the inscription,
became a sworn brother of Zhang Daqian in 1925, and they were also bosom
friends to each other. Thus, this piece provides evidence of the intimate

friendships among the three.

“HEEATERBRAZEATER, BESBRATRESHERE/ \EE,
B E MR EE, R BT E R B E R EEE, B EATA L
s Ar] AR T e R N AR R R BRI, HEWMAEIR I = &g, Hig
KRR 7E7R 1961 4, EPERE LG EE, BEHEPTERBR ZEH, 1ITH#E
ERABURIESZ, MOARZER, R a2 B, fI5Ez, B aRBEEE,
RS IRE, S BN E 2 BB B R RAIERAT S &R KR HE 12 LKER,

KB JIRARTRHERFEZNY —EBEESME & LE TRNMEEC
SUNTEERE ), Y TTRKEED | TEREREFAF) ZHIRTHEEE, &R+
MBRA T REREEER T TRER ), BN N AFE R T RS S,
TBRFRE, REME, HItrE =\ 25k, EEitn &,
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ZHANG DAQIAN (1899-1983)

Line Drawing Portrait
Of Guanyin

Hanging scroll, ink on silk

Signed DAQIAN JUSHI, dated ren wu, 1942, the eighth
Iunar month, inscribed, with a dedication and three seals
of the artist.

PROVENANCE:

Chang Dai-chien's Paintings from the Collection of
Madame Chang Hsu Wen-po, Sotheby's Hong Kong,
October 2000, Lot176

EXHIBITED:

1.USA, Stanford University Art Gallery, San Francisco,
Paintings:Chang Ta-ch'ien, July 22- August 13, 1967,
exhibit no.3

2.San Francisco, de Young Museum, Chang Dai-chien: A
Retros pective Exhibition, November 16 to December 17,
1972

3.Travelling Exhibitions at Shanghai, Beijing, and Taipeli,
Important Chinese Paintings From the Robert Chang
Collection, June to December 2002

4.Taipei, National Museum of History, Chang Dai-Chien
Memorial Paintings and Calligraphy Exhibition, April 10
to June 14, 2009

LITERATURE:

1.Paintings: Chang Ta-ch'ien, Stanford University Art
Gallery, San Francisco, July 1965, pl.10

Chang Dai-chien: A Retrospective Exhibition, San
Francisco, de Young Museum, 1972, exhibition catalogue,
pl18

2.Research on Zhang Dagian's Paintings, written by Ba
Dong, Fine Arts Research Institute, National Taiwan
Normal University, Mayl987, p.136, pl.44

3.Chang Dai-chien's Paintings from the Collection of
Madame Chang Hsu Wen-po, Sotheby's Hong Kong,
October 2000, Lot176

4.Important Chinese Paintings From the Robert Chang
Collection -Works by Qi Baishi, Sotheby's Hong Kong,
June 2002, pl.155

5.Chang Dai-Chien Memorial Paintings and Calligraphy
Exhibition,Taipei, National Museum of History, April
2009, p.85

167x

69cm  656/8x271/8in  #710.4 R

HKD 15,000,000-25,000,000

usb

hvaii

1,905,000-3,175,000

IKELEA

1942 F1F

$5EN:
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B
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RE:
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[E]. KT TRAE]

[EREL e |
B TFitE EgREAT/\EEASEATR TH/NE
KT ELaE.
CRTFRLEEEERER. BHEER
EBERSLL 2000 FF 10 B, [HRERBERATER ]| Hi5,
[El$%3% 176.
LERATER], BRI 3, LB EmINBREABERN
%8, 1967 7B 22HZ 8813 H;
2.[RATFO+-FERERE] Bk, EXE=FTHRBENE,
197211 B16 B2 12 B 17 H,
BRRBRHTELIRESRE] KLRERLE. &
#BRAE, 2002456 8 -12 A,
4. [RATFLUOREELSHR] LB ELEYE,
2009 4108 -6 B 14 H,
1<RATERE> B BR 10, =F D HTBREAEEATE,
1965 4 7 A.

2< RAFHO-+FERERE > B8, BHR 18, = EMMBEHR
#8, 1972 1F,
S<ERATREEM IR > BERE, EHR44, P136, At
B~z B A BB M T BT, 1987 £F.
A< BRBEEERATIER >, BER5K 176, EEHSLH
FR/AS], 2000 £ 10 A,

S<RREDEHEANES BEAERE > BIR 155,
EBEELARAS, 2002F 6 A,

6.<3R AT 110 REEAL SR >P85 SItE  E L EYEE,
2009 £ 4 A,
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Sojourning in Dunhuang,

Tracing the Ancients
Appreciation of Zhang Dagian’s ‘Line Drawing of Avalokiteshvara’

In 1941, Zhang Daqgian went to Dunhuang to explore grotto art with his wife Yang wanjun, his
son Zhang Xinzhi and several students. Dunhuang, which is located in the thoroughfare of the
ancient silk road, witnessed the collision and fusion of Chinese and Western culture during
the millennial construction of Mogao Caves, becoming the palace and treasury of artistic
continuity since Wei and Jin dynasties. Zhang was deeply amazed by its ‘masterpieces of the
past dynasties, treasured objects of the country’, regarding Dunhuang mural paintings as
‘quintessence of Six Principles, rules of ancients’ . Henceforth, he sojourned in Dunhuang
and investigated murals, beginning a source-tracing journey of ‘the origin of artistic
activities of Six Principles’ of Chinese painting within an almost ‘ascetic’ art practices.

His magnificent feats made the once hidden Dunhuang Grottoes come to light again, and the
once concealed monuments of Six Dynasties and Sui and Tang Dynasties become unveiled.
These contributions not only helped him to reach the peak of figure painting and earn the
fame of great master, but also, to the contemporary society, turned the current depressed
atmosphere of art circle, raising a Dunhuang heat concerning about the search of the broad
and profound spirit of ancient arts. As Zhang has summarized in his Discussion on Dunhuang
Murals, ‘Western paintings can no longer astonish the art world of our country’ .

From 1941 to 1943, Zhang had imitated murals for three years, he directed people to clean out
309 caves from the Mogao Grottoes, West 1000-Buddha Caves, and Yulin Caves, and numbered
the caves one by one, becoming the first person of Chinese individuals to number Mogao
Caves. During this time, he specially employed three monk painters of Tar Temple to modulate
pigments, which provides a glimpse at the refined painting materials of his painting works
and the great efforts he spent. Chen Yinque used to speak highly of this experience, ‘Mr.
Dagian imitated the murals of Northern Dynasties, Tang Dynasty, Five Dynasties, introduced
them to the world, and provided us a glimpse at these national treasures, his contributions
have surpassed the scope of previous study. Besides, he was talented, though his works were
basically imitation, he injected creativity in them and opened a new world based on our
national art’ . As a result, the works imitating the Dunhuang style created by Zhang at this
time are full of fine works, attracting much attention once they came out.

According to the inscription, this Line Drawing of Avalokiteshvara was respectfully imitated
the Tang Dynasty’ s Bodhisattva image of Cave 68, which is the current Cave 75 numbered
by Dunhuang Academy, by Zhang Dagian. This Cave was first built in the prosperous times

e
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of Tang Dynasty and was rebuilt in late Tang dynasty. As ‘The Posthumous Work of Zhang
Dagian: On Mogao Grottoes’ recorded, when Dagian first arrived this cave, the cave’ s
entrance was plugged, being filled with sand. The west wall of the cave was painted with
the Three Western Saints, ‘the Avalokiteshvara at the right is three feet and five inch high,
and its cyan clothes are waving in the wind. With the left hand holding a lotus and the right
hand posing a two-and-three-finger gesture, she stretches her arms in front of her chest.
Besides its red skirt, only its lips were painted in red.” The Avalokiteshvara described in this
literature is the original mural copied in the drawing. Zhang evaluated this mural as that ‘the
movements of the lines are free, the coloured details are added at will, it looks extremely
cursory. This is a masterpiece of the late Tang Dynasty’ .

The Avalokiteshvara in the drawing wears a three-pearl crown, and bears a halo at the back.
Its neck and arms are circled by necklaces and armlets, its wrists are adorned with bracelets,
and it wears resplendent jewels and elegant dresses. Its upper body is naked and the lower
body wears narrow skirt, with one hand holding lotus flower, the other hand posing a mudra
of teaching, and both feet standing on the lotus throne. Its face is rounded and replete,
having curved eyebrows and a noble nose and both of its ears are pierced with earrings. It
looks solemn but gracious. Its ribbons are waving and flowing, creating vivid and dynamic
movements. Its gesture are smooth and mild, showing the soft and flexible body. It is delicate
and vivid, without any thin brush line of literati painters, reviving the line using tradition of
Sui-Tang period. As Zhang has once written, ‘T went toward west to Dunhuang in my middle
age, imitated in caves, revived the millennial declining tendency, opened up a new realm in
the art world. The scenes are marvelous, and the colouring is brilliant. They make a great
transformation to figure painting’ .

Zhang took facsimile as the most effective way for artists to grasp the truth of Chinese
painting and calligraphy. Among the nearly three hundred Dunhuang mural paintings that
he imitated, we can say his line-figure drawings fully catches the essence of Dunhuang art,
and are the evidence of Zhang’ s training of ‘structural method in use of the brush’. The
lines of this piece of ‘Avalokiteshvara’ are smooth and easy, fluent and strong. We can
perceive the style of its powerful brush strokes. According to the old pictures of the cave, we
know the original mural painting had already been destroyed. Zhang, based on the original
wall painting, combined Dunhuang tradition with his artistic creativity, produced a more

RFHF——LSRATRR 120 BEERSE
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harmonious and completed artwork. The so called ‘seizing one’ s spirit from the remained
appearance’ is exactly the appropriate depiction of this painting. The painting is a well-
composed and fine work of Zhang, showing his unique ingenuity. It should not be ignored by
the good-taste audiences.

This Line Drawing of Avalokiteshvara was originally treasured by Madam Xu Wenbo, then
was handed down to the famous collector Zhang Zongxian. Therefore its sources are reliable
and it has a clear collecting history. Moreover, the recipient, ‘the second brother Yizhi’,
mentioned in the inscription was Xiao Yizhi. As he was ranked as the second brother, Zhang
called him ‘the second brother Yizhi’ . Xiao Yizhi(1890—1948) originally named Fan, came
from Neijiang of Sichuan as Zhang did. Their friendship can be traced back before 1919. Zhang
was taught by Yizhi * s grandfather at his young age. Xiao then devoted himself to financial
world, but he is still fond of painting and calligraphy. His works were thought to be influenced
by Wu hufan. Xiao played a significant role in funding the artistic activities of Zhang,
whose Dunhuang trip and collecting activities of painting and calligraphy were financially
supported by Xiao. In the Qingming festival of 1948, Xiao died of illness. Zhang was deeply
grieving. He specially created a portrait and sent it to the porcelain capital, Jingdezhen, to
make an order of porcelain engraving to remember his good friend, which can vividly prove
the profound friendship between them.

RATEZUE



FIF AL AG & EAL

—hP—%, RRTRRAGEE, ZFROEUK
HEBLERIERS OREEN, BURME S G B
HE, ERESENTHRFERRE 7 REEA L
HORE 1 B R S, B RS AREWN SOIRATE &, R
RTRE R VAL, B8 ) TR, 8 a %
IREEE TENEZMR, R, BRFHIUE,
bHREESE, f£ILF 51T WENEERS, AT —K
BrhEE DNEBEEZ ) (SRR,

R, MEEAEZARBMER, NHEREZ B
MR, NMEBHHE EANYESE, FERZ
2, HRERZALE, BN EE ZEMEE, e
— g B RBEWN R RIS 2B TSR, IE
WIRAT AT < RBUEEEE > FATREME, THFE
AR B HRREZET .

RN —FEE-NH=FRATHEES T =,
R AE, T AR ERHEE H 309 AR,
A 7% BB — A 5%, A IREBIE A % S m R R E —
N, X EFIEE M F I s = L B HEF T HERR,
HIF@ERMAEM 2R, TE LA ZRATR—3, BE
BE = E R EE RS TRTRAREIH. &,
ERZEE, MEREA, FERERERE 2 —35, &
F A5 ] 88 H DART T 55 < S, (Tl KR AR A, 8
BBEBEZAR, REAEZY, BENERKENZ L
BB — B R F o BOGRART BIE FL I s B B 15 U2
B A REERE L, SAmHIEZEE.

Aig CHEE > BEMAIN, HRATHESSE
BEARTNEBENERLR, ARBUE R wIEE
HHE 75 E. WEEREE, BEERE, & <5kAT
FeEEERSRERL > P, RTOEIE, KR
T2, BbIRAE; N B ET T =2, THEE,
BERETRTRM, LR, GHEE=W, TEHA
MR, AL#E. TRMEBRRME ) o X H < BIFH IS
AR AT HE B2 2 SR (R, AT RF Bk EE & TITEBRMA, B
QhER, MAER, BELTHI

R S SR =B, RA TR, T I, T A
JIER, BREXRMEAREE, EHR TRERE, —F
R g, —FEHIKH, BRIEMLEE L, FIEE
R R B W EE IR R R A,
B PO B E, TR E BNV A SR B R, B i,

REE &, MREwH, BEXANEREM R, AIH

RFHF——LSRATHR 120 BFEERKYL

EELTIEE & d R EES, ENHE AR THER
R, BEAE, RTEZMHES, HBIEZHF, K
iR, EQHUE, FAWEHZ ),

RTEREREBEERENKAEEEATEERN
AZERM, R REENE =HRESUEEET, AEAY
AL B R BUEEMN K88, E R R T M SIEHE)
Z R I CKE B, MIRIMITERK, MG,
YErE R EER A aEERAF PR R
HEEEERER P CIRE, RATRIEBGEREZR
it - G208 MET BEERMBRREVANES,
TR A E R R R B, AaE DR
ERMEAHBEAERE, AR TEOEEN
EEER, & AR,

g CHME S RARZR X L2E, BRERIK
WS ERR REALAR IR K, FIREARIRAIEE, FURA A, BE
BRI ERRN B R HIEEE
REATZ, SRTFATE > — &5 18/, HE 2 (1890—
1948 £ ), [ | BRTFRBIEIINITA, ZAZR
B E — N —EZ R, K TOREZHNE
HR, BRERGNREMA, TFEE, FAmELESR
ST 2 JR o B A B B 5RO T 24T 155 B R 4 A B
B fa—— R TR BUE 2T M EZUREEENIE IR
H BT S 3, — LY \EEIE B, H Em T, KTFHEE
WA, FrEGRERE R EHETHIEREBLAL SRR,
BRI R AREZIRE,

ReEF S EAREE ARSRANE (AREE BRESEEX



004
sRRT

MR R E

ZHANG DAQIAN (1899-1983)

The Tiger-Head Cliff Of
Mount Kumgang

Hanging scroll, ink and color on paper

Signed DAQIAN JUSHI, dated geng wu, 1930, the third lunar month,
inscribed, and with three seals of the artist.

PROVENANCE:
Sotheby’ s Hong Kong, Fine Chinese Paintings, May 1990, Lot 120

174.3x57.3cm 68 5/8x22 1/2in  #J 9.0 SER

HKD 2,000,000-3,000,000
USD 254,000-381,000
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Mount Kumgang is known as ‘the first mountain
in North Korea’ , and the local saying, ‘T wish that
I were born in Korea, so that I could see Mount
Kumgang in person’, is widely spread, which
shows that its scenery is fascinating. For Zhang
Dagian, Mount Kumgang is not only an extremely
important part of his art trajectory, but also a
foreign love affair impressing him deeply.

In the late autumn of 1927, at the invitation of
a Japanese friend and antiquary, Zhang Dagian
started a trip from Shanghai to Pyongyang
and traveled to places like Mount Kumgang
and Pyongyang. The friend could not always
accompany, in order to avoid the inconvenience of
Zhang being alone in a foreign land, he asked Chi
Chunhong, a geisha, to take care of Zhang Dagian’s
life. According to Zhang Daqian's description
after many years, ‘Chunhong is lovely, attractive
and smart’ . They do not understand each other's
language, but language barrier did not stop them
from falling in love. Within a short time, the two
people generated feelings for each other, and the
love between them can also be seen in the poem of
Zhang Dagian:

Before he returned to China, Zhang Dagian had
sent the petition letter and a photo of Chunhong
and himself to his second wife Huang Ningsu,
hoping she could agree him to marry Chunhong;
however, it did not go through as he wished.

In the 1930s, Zhang Dagian paid a few visits to
North Korea, both to meet Chunhong and to
view Mount Kumgang for his landscape creation
practice. It was not until 1937, when the Anti-
Japanese war broke out, Zhang Dagian was cut
off from Chunhong, only after world war II did
he learn that she was dead, Zhang Dagian was
deeply grieved by the sad news, he wrote the
inscription of ‘The Tomb of Chi Feng Jun’ in
his own handwriting, and commissioned his
Japanese friend to repair her grave and to set up a
monument. In 1978, Zhang Daqian was in his old
age and was invited to Seoul to hold an exhibition.
By the guidance of Chi Chunhong’ s elder brother,
Zhang finally had the chance to express his
condolence at her grave.

The Tiger-Head Cliff of Mount Kumgang was
drawn in 1930, the tenth year of Zhang Dagian
being a student of Zeng Nongran and Li Ruiqging.
By merging traditional brushwork styles with
real landscapes that he had viewed during his
exploration, he developed his version of a fresh and
clean style of drawing. Zhang Dagian was excellent
at painting landscapes, mainly because of his early
accumulation of learning of a refreshing style
from Chinese ancient masters, especially from
Shi Tao. In his landscape painting, we can find
various elements, such as rivers, riverbanks, lone
boats, ridges, peaks, pines and valleys, but when
it comes to the best composed drawing, this piece
is undoubtedly one of the few. Zhang Dagian’ s
attachment for Mount Kumgang and Chi Chunhong
grew in him, which is reflected not only from his
poem inscribed in this piece, but also from another
reminiscent poem he wrote in Taiwan in his
twilight years.

This piece perfectly embodies Shi Tao’ s influence
on Zhang’ s landscape painting. From the cliff in
this piece that looks just like a mighty tiger, the
shading method of ‘cunfa’ employed to add
texture the rocks and the sharp colour contrast
set between red maple trees and green vegetation,
we can all find traces of Shi Tao’ s brushwork.
When combined together, these elements create an
extremely elegant feel. Justifiably, this work can
be considered as one of the most refined Zhang’ s
landscape paintings which integrate traditional art
legacies with real grand sceneries.
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ZHANG DAQIAN (1899-1983)
Lotus

Hanging scroll, ink and color on paper

Signed DAQIAN ZHANG YUAN, dated geng yin, 1950,
winter, inscribed, and with two seals of the artist.

NOTE:

Previously in the Mei Yun Tang collection
(Refer to the Chinese text for more information about Gao
Lingmei, owner of the Mei Yun Tang studio)

EXHIBITED:

1.Hong Kong, The Chinese University of Hong Kong, Art
Gallery, “The Mei Yun Tang Collection of Paintings by
Chang Dai-chien”, 17 April - 23 May 1993

2.Japan, Tokyo, Shoto Museum of Art, “The Mei Yun Tang
Collection of Paintings by Chang Dai-chien”, 5 April - 21
May 1995

3.Singapore, Singapore Art Museum, “The Mei Yun Tang
Collection of Paintings by Chang Dai-chien”, 28 February
- 27 April 1997

LITERATURE:

1.Chinese Paintings with the original Paintings &
Discourses on Chinese Art by Professor Chang Da-
chien, edited by Kao Ling-mei, East Art Co., Hong Kong,
February 1961, p.28

2.The Mei Yun Tang Collection of Paintings by Chang Dai-
chien, edited by Kao Mayching, The Chinese University of
Hong Kong Art Gallery, Hong Kong, 1993, pl.44

3.The Mei Yun Tang Collection of Paintings by Chang Dai-
chien, Shoto Museum of Art, Japan, 1995, pl.43

4.Ba Tong. The Art of Chang Dai-chien, National Museum
of History, Taipei, December 1996, pl.80

5.Wang Miaozi. On Chang Dai-chien’ s Paintings. In
Teachers and Friends in the Art Circle, Tung Tai Book
Company, Taipei, February 1998, p. 115

140x69cm 55 1/8x27 1/8in  #)8.7 R

HKD 15,000,000-25,000,000
USD 1,905,000-3,175,000
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The Mei Yun Tang collection is industry-recognized as
the highest quality and most complete private collection
of Zhang Daqian's paintings so far. Its collection includes
representative works of Zhang Dagian in different styles
from the 1940s to the late 1960s, and it preserves Zhang
Dagian's exquisite works of traditional style, as well as
records the turning traces of Zhang Dagian's art course.
Therefore, we can say that ‘Mei Yun Tang’ has set the

standard for Zhang Dagian's painting collection.

‘Mei Yun Tang’ was founded by Mr. Gao Lingmei
(1913-1993) and his wife Mrs. Zhan Yunbai (1916-1995),
and it was later named by their children in memory of
the fifty-year fraternal love between their parents and
Zhang Dagian. Mr. Gao worked in trade, medicine and
journalism in Nanjing in the 1930s, but his main work
was photography, and he was known for his artistic
portraits. Gao Lingmei and Zhang Dagian first met at the
end of 1930s, when he took pictures for Zhang Dagian’ s
paintings. Later, they got to know more about each
other at the Exhibition of Copy Paintings of Dunhuang
Fresco by Zhang Dagian in Chengdu. The two men
appreciated each other and spoke highly of each other's

artistic attainments. After this encounter, in their

correspondences and the inscriptions of paintings, Gao
Lingmei started to call Zhang Daqgian the eighth elder
brother, and Zhang Dagian called Mr. Gao the fourth
younger brother, which showed the friendship between

the two.

Gao Lingmei couple had been admiring Zhang Dagian’ s
paintings, so many fine works of Zhang were bought with
gold bars, and there were also some excellent works of
art from Zhang Dagian, sent as gifts, to thank his bosom
friends for their support. In the 1950s and 1960s, Zhang
Dagian and Gao Lingmei became increasingly close,
and whenever Zhang Dagian visited Hong Kong, he was
welcomed by Gao Lingmei couple, during which time he
stayed in their apartment many times. Since then, Gao
Lingmei took full charge of all important exhibitions,
catalogues and books of Zhang Dagian. For example, the
book of Chinese Paintings with the Original Paintings &
Discourses on Chinese Art By Professor Chang Dai-chien
was compiled by Gao Lingmei in 1961, and Green Lotus

is also one of the best paintings in this book.

The Mei Yun Tang Collection of Paintings by Chang Dai-
chien had been exhibited around the world and was
co-organized by Mei Yun Tang with Art Gallery of The
Chinese University of Hong Kong in 1993, with Shoto
Museum of Art in Tokyo in 1995 and with Singapore Art
Museum in 1997. Green Lotus had participated in all the
above exhibitions, which showed its great importance to

Mei Yun Tang.

It was painted at the turn of the fall and winter of 1950
when Zhang Daqgian flew from Darjeeling, India, the city
where he was living, to Bangkok, Thailand to prepare
for his exhibition. According to the inscription on this
painting, ‘It was a winter day of the gengyin year. The
Indian lotus was still in blossom. I cruised on the West
Lake at Jiacheng’, ‘Jiacheng  1is a short abbreviation
for Calcutta. The exhibition was postponed and he did
not know when he would return to China, ‘picking
flowers and drinking wine’ were the only things that
consoled him at that time. Under this circumstance,
he created Green Lotus to relieve his depression and

loneliness.

The lotus painting of Zhang Dagian is unrivaled in the

art circle, and there are numerous fine works of lotus
painitng; thus, he won a reputation of ‘the specialist
of drawing lotus throughout the history of art’, Xu
Beihong also generously praised Zhang’ s lotus painting
"winning the honour for the Chinese people in the
global art field". In the early days, he often used ‘Mo
Gu’ technique. After years of practice, he combined
different drawing techniques of Xu Wei, Shi Tao and Ba
Da Shan Ren to express the freehanded brushwork style
of literati painting; He returned to Sichuan at his middle
age, and pursued the delicate, lush and nourishing
style of Chen Hongshou, Tang Yin and others. When he
came back from Dunhuang, his painting style changed,
and he became good at the use of multiple strokes and
colours. The lotus painting of Zhang Daqian in this
period is lusher and denser, unrestrained and free
from potboilers, and he created the most meticulous
and magnificent style of ‘Gongbi’ in flower-and-bird
painting during the prime time of his life. Therefore,
"lotus painting of Zhang Dagian" occupies a special

position in the history of fine arts of all time.

It is a combination of delicacy of Ba Da Shan Ren and
Shi Tao's lotus paintings. The application of ink and
brushwork are unbridled and resplendent, and the
gesture is untrammelled without losing the traditions.
The thick lotus leaves spread out obliquely, covering
each other and showing a dynamic of swing with the
wind. The stems are slim and straight, slender but not

weak, partly hidden and partly visible in the overlapping

lotus leaves. Small spines scattered
on the stems are repeatedly painted
with fine brush strokes, which
are equally distributed and not
redundant. The petals are lightly
inked, and the texture and the
pistils are outlined by sharp short
lines with extremely fast speed. The
lines resembles the cotton coated
iron, exquisite without losing the

strength.

The whole painting is ink-
dominated, supplemented by ochre
and cyanine in order to achieve the
overall light and fresh feeling. The
ink colour of large lotus leaves is

AFHEHR——L SR AT R 120 BEERSE
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mixed with a bit of cyanine, and the interlacing between
thick and light ink is used to express the relationship
between the near and far viewing angle. The lingering
charm of ink is rich in layers, which is thought-
provoking. The edge of the lotus leaves is brought out
with light ochre. The colour and the ink slowly melt into
each other, and they blend into one harmonious whole
unconsciously. The painting is delightful, so he wrote on

the painting ‘it was indeed a precious delight’ !

Gao Lingmei's collection of paintings by Zhang Dagian
is a collection accumulated over half a century, this
collection has already gone beyond the scope of
paintings and is more exclusive to the memory of their
times. If put the paintings of the Mei Yun Tang collection
together according to the time of creation, they are the
context of Zhang Daqian's interpersonal relationships
and social activities over the years, and some of them
can be used as the further supplement and study of
Zhang Dagian's biography and major life events. It can
be said that every Zhang Dagian painting in the Mei Yun
Tang collection has a touching story behind it.

Green Lotus is a large scale work, which has been
collected by Mei Yun Tang for many years, it is a
conscientious work of Zhang Dagian, resulting from his
ingenious conception. This piece renders an excellent
chance for audiences to attain a comprehensive

understanding of the style of Zhang Dagian's lotus

painting in the prime time of his life.

(MNEZEAR) KAT FINE BRI, SIS, SK =@ ERM AL HEREEB
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ZHANG DAQIAN (1899-1983)

TbOﬂJ‘dﬂdJ‘ Oj(‘ Miles Framed, ink and color on paper
Signed BASHISISOU YUAN, dated ren xu, 1982, spring, titled, inscribed,
O_f Laﬂdsmpe and with four seals of the artist.

53x113cm 20 7/8x44 4/8in %) 5.4 LR

HKD 2,000,000-3,000,000
USD 254,000-381,000
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Zhang Dagian, acclaimed by Xu Beihong as ‘the first person in five hundred years’,
spent the first thirty years of his life digging into ancient Chinese art and finally
became a master of Chinese painting & Calligraphy with broad knowledge and
excellent skills, and his last twenty years was spent in exploring beyond the scope
of traditions. In the late 1950s, Zhang Dagian came up with the most important
innovation in his journey of art - the splash-ink and splash-colour style. By fusing
the splash-ink brushstroke style of Chinese painting with Western abstractionism,
he created the painting approach that featured innovating based on ancient
legacies. After he settled down in Taiwan in 1976 for his later years, his painting
matured in style along with his continuing artistic pursuit for more simplicity. As
a result, Zhang commissioned Fang Jiekan to engrave two seals to express his art
aspirations, one is ‘Yi Fang Yi Zhuang’ , and the otheris ‘YiJian Yi Mi .

The difficult part of landscape painting is not about making it graceful but about
reflecting the spirit of the artist, as one’ s brushwork is the product of accumulated
learning when the realm of a landscape is bestowed by nature. As for a landscape
painting, the magnificence lies not in the size of paper but in the majesty resided in
a painting.

A remarkable piece made by Zhang Dagian at the age of 84, Thousands of Miles of
Landscape features his unrestrained brushwork and the randomness of ink. Ink
and various colours are fully employed to depict a scene composed of mistiness
and precipitous mountains. For the solid bodies of the mountains, the ink lines and
blocks seem to be generated randomly, which implies the infinite vitality of nature.
It is also impressive to see such overwhelming majesty in a landscape painting.
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ZHANG DAQIAN (1899-1983) L3 ) E ; i y :‘ ¥ iL :;, e 3
Mdgi’ll.]ié'é’ﬂf PZ?%’ Hanging scroll, ink and color on paper AT 1E ¥ M é_

Signed ZHANG YUAN, and inscribed. Signed again DAQIAN, dated wu : 1
Iﬂ MO%?’ZZ‘ H%dﬂg chen, 1928, the third day of the third lunar month, inscribed, and with a

total of five seals of the artist.

LITERATURE:

1.Han Mo 40, Special Study on Zhang Dagian’s Early Landscape
Paintings, Han Mo Xuan Publishing Co. Ltd., Hong Kong, May 1993, p.29
2.Chinese Famous Painters Collection - Zhang Daqian, Hebei Education
Publishing House, December 2002, p.16

3.A Series of Chinese Painting Study - Calligraphy and Painting as One:
Zhang Dagian, Rong Bao Zhai Press, p.24

137.5x68.5cm 54 1/8x27in  #98.5 LR

HKD 3,800,000-5,800,000

USD 482,600-736,600
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One who has seen the Five Great Mountains can no longer fall for other mountains, and among
the five, Mount Huang is the most impressive one. Despite of all the various famous mountains
and rivers he had been to, Zhang Dagian viewed Mount Huang as the place with the most
beautiful scenery. On the one hand, his special preference for Mount Huang was subject to the
influence from his teacher Li Ruiging. On the other hand, his learning from the Huangshan
School of Painting during his practice of landscape painting, specifically from artists Shitao,
Hong Ren and Mei Qing also helped shape his preference for Mount Huang.

In 1927, during his first visit to Mount Huangshan, Zhang Dagian, at the sight of the sea of
clouds around the mountains, started to link the real scenery with what he had seen in the
masterpieces of landscape painting in an inspirational way, so he managed to jump out the box
and started to practice unrestrainedly, which took his art to the next level.

This piece, made in 1928, features a magnificent pine, one of the wonders in Mount Huang, and
the inscription is an excerpt from a poem of Dadizi (Shitao). It is actually an imitation work of
one of Shitao’ s famous Eight Views of Mount Huang, an album drawn around 1676, featuring
the wonders of Mount Huang such as the Lotus Peak, White Dragon Pool and Hot Springs. With
one or two long poems inscribed for each painting, combing the content of the paintings, the
album is quite an epitome of the real scenery of Mount Huang. It remained in China in the early
Republic period, justified by the copy Chen Banding made in 1924, until it was possessed by
Kanichi Sumitomo and thus included in the collection of his Sen-Oku Hakukokan Museum in
Kyoto, Japan.

Although Magnificent Pine in Mount Huang is an imitation work, there is something original
about the piece since Zhang Dagian had successfully transformed a small album-page-sized
painting into a large standard-sized hanging scroll without omitting any small details contained
in Shitao’ s original work. The enlarged version not only maintains the exquisiteness but also
presents the majesty that a large scroll supposed to bear. Through his delicate brushwork, the
trees and rocks are outlined precisely, and his bright and neat colouring gives the painting a
sense of bright and beautiful ease, which happens to stray away from Shitao’ s style, but instead,
reveals Zhang Dagian’ s vivid and elegant touch on landscape painting. This is no doubt an
excellent landscape imitation of Shitao’ s brushwork made in the early stage of Zhang Dagian’ s
artistic career.
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ZHANG DAQIAN (1899-1983)
La Beauté Antigue

Framed, ink and color on paper

Signed ZHANG YUAN, dated gui si, 1953, autumn, titled, and inscribed.
Later inscribed again, signed DAQIAN JUSHI. With a total of three seals
of the artist.

Attached is a photo of Ms. Meng Xiaodong with the work (taken at Li
Zulai’ s home) and her daughter Ms. Du Meixia' s narration of the story
behind the photo.

NOTE:

Previously in the Chai Sian Kwan Collection

Sotheby's Hong Kong, Fine Chinese Paintings, October 2001, Lot 100
EXHIBITED:

France, Paris, Musee d'Art Moderne de la Ville de Paris, “Tchang Ta
Ts'ien”, June to July, 1956

LITERATURE:

1.Exhibition of Tchang Ta Ts'ien, Musee d'Art Moderne de la Ville de
Paris, France, 1956, exhibition catalogue, exhibit no.3

2.Sotheby's Thirty Years in Hong Kong, Sotheby's Hong Kong,
September, 2003, pl.47

3.Exquisite Works of Zhang Daqgian- 2 pp330-331, published by People's
Fine Arts Publishing House in 2015

135.2x57.5cm 53 1/4x22 5/8in  £9 7.0 LR

HKD {4 {E7%:
USD Estimate On Request
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3. GRATHEMAE 8 P330-331, AREATHAREE, 2015 £,
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The First Beauty in Dagian's World

The Tale of the Curly-Bearded Guest ( 4l £
% {8 ) by Du Guangting in the Tang Dynasty
was praised by Jin Yong as the ‘originator
of Chinese martial arts novels’ . As the main
characters of the novel, Hong Fu Ni, along
with Li Jing and Qiu Ranke, are known as
the ‘Three Heroes of the Wind and Dust’,
which is the earliest known account of this
legend. From the Mid-Tang Dynasty to the
Republic of China, through many popular
novels and dramas such as the Heroine ( %
st R ), The Tale of Hong Fu Nii (4L#512 ), and
Wind and Cloud (ZE& ), the ancient literati
poured their rich imagination into Hong Fu
Nu, a beautiful, glamorous and bold image of
legendary swordswoman.

In March 1933, Zhang Dagian went to
Changsha to visit friends and traveled to
places such as Hengshan Mountain and
Hengyang in Hunan Province. In this
painting, according to the poems which
(% L), aplacein
Liling County, it reveals that he once went

mentioned ‘Lu River’

to Liling to visit the cemetery of Hong Fu
Ni. After the visit, he created four poems.
However, the paintings with the theme of
Hong Fu Nu and related subject appeared
until 1944. In the intervening ten years, no
work on this subject has appeared in the
public records.

Zhang Daqian is good at painting ladies.
Whether graceful, fashion or exotic ladies, all
kinds of charming and enchanting postures
of ladies can be vividly portrayed in his
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paintings. Nevertheless, the image of spirited
heroine can be seldomly seen in his paintings,
and Hong Fu N is probably one of the very
few. He wrote poems that year perhaps
because he sighed for the beauty’s abandoned
tomb. Ten years later, he drew it possibly as
the country was in turmoil and the situation
was in a hurry, which recalled him the bright
and brave heroine, sighing that there was no
warrior in the country.

Talented Beauty was drew in the autumn of
1953 when he resided in Mendoza, Argentina.
Besides going out to travel, he spent the rest
of time in painting. At that time, he was
energetic with the sharp eyesight, which was
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the peak period of his creation of ‘Gongbi’
painting. He enjoyed his life there and created
such a marvellous work.

Dunhuang has a milestone significance in
Zhang Dagian's artistic career. Xie Jiaxiao
once wrote: ‘In the world of Zhang Dagian,
Dunhuang is the most important and glorious
chapter. Just as Dunhuang occupies the
central position in the history of literature
and art, Dunhuang is also the strongest part
in Zhang Dagian's personal artistic life’ . The
way of painting in Talented Beauty witnessed
the influence of the art of Dunhuang Frescoes
on Zhang Dagian. Whether the depiction of
the character from the sparse and simplistic
style to the elaborate and realistic style, or
the tendency of decorative clothing patterns,
or the application of mineral colours, they

were derived from the fresco
of the Mid-Tang Dynasty or
before in Dunhuang. Zhang
Dagian specializes in various
techniques, so the lines are
smooth and decent, and the
outline is accurate. Combining
the meticulous and beautiful
brushwork of the Ming
Dynasty, he modified the
techniques learnt from the
fresco and created his unique

style of figure painting with the TCHANG -TA-TS'IEN

graceful-flowing brushwork.

= FWIM 1R JUELRET 1F3a

This work is inherited from
the version in 1944 and the

composition is almost the same. Instead
of painting on the gilded paper like the
version in 1944, this painting was painted
on traditional rice paper. As the choice of
paper was different, Zhang Dagian applied
the plain colours rather than the previous
heavy colours in this painting, which did
not reduce the gorgeousness but added extra
purity and gracefulness. In this painting,
Hong Fu Nu is elegant with a light make-up
and a soft smile. Her heroic posture and the
heavily ornamented dress have emphasized
her beauty and glamour. Zhang Dagian once
wrote, ‘After I came back from Dunhuang,
I follow the brushwork and the depiction of
clothes in the Tang Dynasty, which cannot
be seen at that time’ . Accordingly, this
stunning and superb work has absorbed the
quintessence of the art of the Tang Dynasty.
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Take the dress as an example, the meticulous
floral pattern needs to be done by every
delicate stroke, the double-phoenix pattern in
the red robe presents the beauty of mineral
colours and shows the artistic legacy of the
Tang Dynasty, and the phoenix tail especially
embodies the art of Dunhuang Frescoes.

The four poems at the top left of the painting
show Zhang Dagian’ s profound calligraphy
skills. In addition, the vigorous handwriting
of the title (1% 4 42 # ) at the top right of the
painting keeps a glossy and bright ink colour,
showing that he was full of energy and
enthusiasm when he was writing.

The red seal ‘Ni Yan Lou’ ( BE 3 # ) in the
painting was carved by the famous seal
carving artist Zeng Shaojie in the autumn
of 1952. At the end of 1945, at a heavy price,
Zhang Daqgian purchased the Han Xizai
Gives an Night Banquet, a scroll drawn by
Gu Hongzhong in the Five Dynasties and Ten

Kingdoms. After Zhang moved
to Argentina, he named the
house rented in Mendoza as

‘Ni Yan Lou’ and asked his
friend Zeng Shaojie to carve it
as a memorial. As seen in the
handed down works, this seal
could be seen in his works from
1953 to 1955.

After 1949, Zhang Dagian
traveled throughout Europe,
Asia and the United States and

exhibited his works around the world. In
1956, the exhibition Tchang Ta Ts'ien hosted
by the City of Paris Museum of Modern Art
was the first large-scale solo exhibition of
him in the western art world, which showed
his 61 works from 1929 to 1956. In addition to
his artworks that were previously bought by
his friends Gao Lingmei and Guo Zijie, Zhang
carefully selected the most representative
works of different subjects. The importance of
this exhibition is comparable to the exhibition
Chang Dai-Chien: A Retrospective held by
the Center of Asian Art and Culture in San
Francisco, United States in 1972. This painting
is one of the exhibits at the time, which
undoubtedly unfolds how the painter treasure
1t.
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