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IN BETWEEN HIMALAYAN ART

A Distinguish Italian Collection

ROSS| RIkEEZZEH N B2

Rossi & Rossi was founded in London in 1985 by Anna Maria Rossi who has more than 40 years experience in the field. In 1988
Anna Maria was joined by her son Fabio and together they have established a world-wide reputation as leading dealers in antique
works in the field of Indian, Himalayan and South East Asian Art.Rossi & Rossi’ s clients include distinguished private collectors
as wel as many major museums worldwide among them the Metropolitan Museum of Art, New York, the Ashmolean Museum in
Oxford, the Tokyo National Museum, the Louvre Abu Dhabi and the Gallery of New South Wales in Sydney.

In 2010, Rossi & Rossi was the first dealer to host a commercial exhibition
of Himalayan art in Beijing in collaboration with a noted Chinese expert.
In addition, in order to expand its reach in the emerging Asian market,
Rossi & Rossi opened a gallery in Hong Kong in early 2013.Rossi & Rossi
is a member of SLAD (Society of London Art Dealers) and in 1988 was
a founder member of Asian Art in London (AAL), one of the leading
events in the city’ s art calendar, with Fabio Rossi serving as Director for
several years.Rossi & Rossi also participates at international art fairs such
as the TEFAF Maastricht, Fine Art Asia, Hong Kong, and Art Basel Hong
Kong.The majority of Rossi & Rossi’ s exhibitions are accompanied by
fully illustrated catalogues, which are written by leading scholars and art
experts. In addition talks with artists, scholars and collectors are regularly
held at the gallery.

Huayi International has a heritage and reputation for connoisseurship
and tailored art service known throughout the Asian art world. Huayi
International successfully conducted ‘Enduring View — Chinese and
Asian Art of Sculpture and Religion”  for 10 different sales in Guangzhou.
Huayi International offers collectors the resources of great quality works of
art. Within the first sale of Huayi International HongKong, it is our honor to
invite Rossi & Rossi to deliver a collection of buddhist art, including works
of art from Kashmir, India Pala, Mongolian Zanabazar and Chinese imperial
and other Himalayan art region. Fabio Rossi and Anna Maria Rossi
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IMPORTANT NOTICE #FERMEESER

Holly's recommend all the bidders to carefully examine the lot(s)
physically before this auction. Please contact the specialists to
acquire condition reports. Due to the Holly's specialists are not
frained restorers. The reports is not comprehensive but only a
reference of Holly's courtesy. Bidders should bear in mind that
the reports will not disclose every imperfection and Holly's is not
responsible for the accuracy or completeness of the reports.
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A FINELY CAST GILT BRONZE
FIGURE OF VAISHRAVANA

Sino-Tibetan, 17th Century
33/g in.(8.5cm) high

The deity is finely cast seated in lalitasana on top
of a lion and dressed in elaborate multi-layered
armour. The figure is holding a mongoose in one
hand and there are celestial scarves billowing from
his sides. The face has a stern expression and is
framed by a curly beard and a five-leaf diadem.

HKD 80,000-120,000
USD 10,200-15,300
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A VERY FINELY CAST GILT
BRONZE SEATED FIGURE OF
BUDDHA

17th - 18th Century, Qing Dynasty, Zanabazaar School
53/4in.(14.5cm) high

Finely modeled and seated in dhyanasana on a double-
lotus base with beaded rims and incised foliate pattern,
his right hand in bhumisparshamudra and the left
resting in his lap, clad in a closely-fittingsanghati with
a patterned hem, the folds elegantly draped over the
right shoulder and fanning below the ankles, the face
with heavy-lidded almond-shaped eyes and bow-
shaped mouth centered by a raised urna, and the hair
in very fine tight curls over the prominent ushnisha and
topped with a gold knop, richly gilt overall, the based
sealed and gilt with a double-vajra

Provenance
The Himalayan Art Gallery , London
Mossgreen Auction Australia, February 2007, Lot 286

HKD 250,000-350,000
USD 31,900-44,700
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A COPPER ALLOY FIGURE OF
VAJRASATTVA

Yunnan, Dali Kingdom, 13th Century
125/s in.(22cm) high

This copper alloy figure of Vajrasattva is a masterpiece
of exquisite workmanship surviving with a desirable
patina. His facial features, posture, and decorative
elements indicate an origin of the late-12th to early-
13th century Dali Kingdom. Its overall style and quality
correspond to that of the Dali imperial workshop.
Bodhisattva images in this group have similar
characteristic facial features with half-open eyes, broad
noses and prominent lips.

Images from the Dali Kingdom were not recognised as
such and were often misattributed. In 1944, American
scholar Helen Burwell Chapin, who had studied and
published the Yunnanese artist's Zhang Shengwen's
Long Scroll of Buddhist Images, discovered that a
group of bronze images in Western collections actually
originated in Yunnan. She published her findings in
her ground-breaking article 'Yunnanese Images of
Avalokitesvara', Harvard Journal of Asiatic Studies, vol. 8,
1944, pp. 131-186. Since then, many images have been
reattributed as being from the Dali Kingdom, such as a
related figure of Amitabha Buddha, but adorned with
an additional elaborate necklace, sold at Christie's Hong
Kong, 28th April 1998, lot 604, where it was attributed
to the Liao dynasty. That figure has since been
reattributed to the 12th century of the Dali Kingdom by
Marylin M. Rhie, in her article 'An Early Tibetan Thangka
of Amitayus', Orientations, October 1998, p. 79, fig. 7.

Historical texts claim that the Buddhism of Dali was
influenced by the Hu (a general Chinese term for people
from China's northern and western frontiers), the Fan
(a general term used to describe ancient India and
Sanskrit, and also Tibet) and the Han Chinese. There
was also clearly communication between Burma and
the kingdoms of Southeast Asia. All these influences
give their images a pan-Asian feel which is natural,
considering the Dali Kingdom's location and the trade
routes at the time.

Provenance
Private French collection

HKD 1,200,000-1,800,000
USD 153,000-229,500
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A VERY RARE AND FINELY
CARVED STONE ACHALA AND
CONSORT

Tibet 16th Century
33/gin.(8.5cm) high

Striding in alidhasana with his right hand raised holding
a sword and his left in vitarkamudra, hugging his
consort who holds a vajra and a skull cap.

Provenance
Private French collection

HKD 50,000-80,000
USD 6,400-10,200
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AVALOKITESHVARA

ca. 9th-10th century India, probably Kashmir
Bronze with silver and copper inlay
67/s in.(17.5cm) high

Seated in lalitasana on an openwork throne, his left leg
pendent with his foot resting on a lotus his left hand
holding the stem of a fragmentary lotus flower, his right
hand gesturing towards his head with his extended
index and middle fingers, and wearing a pleated dhoti,
beaded necklace with central quatrefoil ornament,
pendent earrings, and three-leaf crown with a figure of
Amitabha seated within the central projection, his face
with incised arched eyebrows, silver almond-shaped
eyes and a slightly-smiling mouth with copper lips.

Provenance
Private European collection
Sotheby's New York, 23rd March 2000, sale 7447, lot 18

Literature

Patapaditya Pal, A Collecting Odyssey. Indian,
Himalayan and Southeast Asian Art from the James and
Marilynn Alsdorf Collection, exhibition catalogue, the
Art Institute of Chicago, 1997, cat. no. 174, pp. 134 and
311.Fig1,Fig2.

HKD 1,200,000-1,800,000
USD 153,000-229,500

Fig1 &1 Fig2 &2
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DORJE

Yuan Dynasty (1271-1368), 14th century China
Bronze, cast in several parts in the lost wax method
10°/sx 2'/sin.(27 x 5.4 cm)

The vajra is one of most important Buddhist attributes.
It is worshipped as a holy treasure and is used as a
holy treasure and is used as a holy scepter by a large
number of gods, priests (lamas) and historical persons.
They are used in religious ceremonies as a symbol
of cosmic power serving as the male symbol for the
active aspect of universal compassion as the means to
liberation (enlightenment). A vajra is held in the right
hand combined with a bell (ghanta), held in the left
hand, symbolizing the female power of wisdom.

The center of the vajra is constructed out of a number
of flowers (roses) with at each side a compilation of
four heads of terrifying deities, probably Dharmapalas
(protectors of the Buddhist law), who are pointed to the
four directions of wind. The vajra is terminated at each
end with eight converging prings, each comprising a
phoenix with its tail transmuting into a cosmic dragon,
and a central shaft in the form of a dragon. A circular
lotus throne is depicted below the birds feet and at the
extremities, terminating in a pearl form.

The important new influence on Chinese Buddhist art
under the Mongol rule (1279-1368 A.D.) reflects the
first so-called Sino-Tibetan period in art history. Despite
the strong influence of Tibetan art in China, the artists
at that time were able to create a vajra which was based
on a classical design but revealed many new elements.
The characteristics of this particular style are the
depiction of a bird in combination with a dragon, the
hair dresses of the deities which are typically Chinese,
and the style of the lotus leaves and the extremities.
In addition the piece is cast in several pieces (unlike
Tibetan examples) and is extremely finely detailed and
delineated.

The vajra is a rare example of a stylistic group of which
a small number is known and published; all of them
have the same style and size and are probably cast
for the same monastery, possibly even created by
the same artist. The extremely fine casting in several
parts joined together, reflects the highest quality and
technical skills of the Chinese masters of the Yuan
dynasty. A very similar example in the European private
collection, formerly in the collection of Spink and Son
Ltd, is published in Immortal image Art of India, the
Himalayan regions, Indonesia and Southeast Asia.
Marcel Nies Oriental Art, 2001, Antwerp, Belgium.

Provenance
Private collection, Milan, acquired Hong Kong 1997

HKD 400,000-600,000
USD 51,000-76,500
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A RARE AND FINELY CAST GILT
BRONZE AND SILVER INLAID
FIGURE OF SEATED GREEN TARA

14th-15th Century
57/ in.(13cm) high

The richly adorned tara sits in lalitasana on a double
lotus throne. Her well-proportioned torso is framed by
two flowering lotus stalks. She wears a lower garment
with finely ridged folds descending from the belt. The
knots at her back are exceptionally executed. Compare
to a closely related example, with similarly rendered
ridged dhoti and flat lotus flowers, sold at Christie's,
New York, 13 September 2011, lot 306 and another at
Christie's, Amsterdam, 19 October, 1992, lot 68.

Provenance
Morris Bennett Collection, acquired in the late 1960s/
early 1970s

HKD 150,000-250,000
USD 19,200-31,900
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A GILT BRONZE FIGURE OF
AMOGHAPASHA

17th Century
37/s in.(10cm) high

Gilt with few faint traces of red polychromy, standing
with eight arms with hands holding various implements,
wearing a dhoti with a flowing sash, adorned with
various jewelry and large circular earrings, his sweet
expression topped with hair piled into a high chignon
and secured with a foliate crown

HKD 100,000-160,000
USD 12,800-20,400
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A GILT BRONZE STUPA

17th Century , Nepalese
8'/4in.(21cm) high

The domed stupa surmounted by a harmika and
chattravali, and supported by a stepped and tiered
architectural structure with four portals, a celestial
Buddha seated at each entrance flanked by pillars
topped with torana of makara and kirtimukha.

HKD 80,000-120,000
uUsSD 10,200-15,300

Fig1 &1
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A NEPALESE COPPER ALLOY
STUPA

16th Century
15 in.(38cm)high

The stepped base with beaded rims, the round mid-
section surmounted by a square platform with leaves
on the corners, the conical spire on a lotus base and
topped with a performated chattri and a pointed finial.

HKD 80,000-120,000
USD 10,200-15,300

16 th4C FEiHm ST iRFkE

HEEAHANRAEEAR. BIZEE LS —ABEN,
BIERENREL, SNZEE, HERMNGE. fEes
SHEREREZNIIRSMAIE (B8 “MRE” O 18I, 58
ErmenmBsnaamsgE BLEGR 13 8%, Ak
ZBENEERD, B CREEHR, BREARENEETY
R, FRRIFRESMIAG. TERRERE, FIETRAM—BKE,
SKBHIEHRENAE, B —BIUERRBUER.

5, RETER SR, HERRRRERMESRHE
£, EHHAmANRBIFEEERIME. BE, st
BFERMAEMKRTER R, RE—E, DMSFEHHBETHE
R, BHEAINE L, BEHNEYE LR, E2HER
VSN . FIEERZE, FERAREGRESNNEYNIG
HEE, BREGBICSER. HE, ARESERmrRE
BRTE, LTHERRGHRBBNEZER, DLHBHHEIN
EMHEBER GENICSERRRRER KRBEEEHOE,
Bttt ARSI FBSIT. ShEnERt+0%2, A8
WREER. ARZK. EERARGENLE —EREBMEN
MRBOIANER A SREE.




o
-

L G—
R W, A

".& .""ﬂ\-'

J._'j"

Two views WME




1012

VAJRAPANI

15th-16th century
Tibet Distemper on cloth
207/s x 20"/2in.(53 x 52cm)

Provenance
Private European Collection, acquired in the late 1980s
Private UK Collection, acquired in 2012

HKD 700,000-900,000
USD 89,300-114,800

15/16 4 €MIFEREREF R
i

TRARHER

SHFEFHFSUHMER, X2AWBEEE, BEREREE
RN . EEZHPAER, HBEERGRET. =
REEZENBRER, HBE. XKHR=ZOaHR " EH=
T, KEHHEN TERE, =8, B T ARBEEE
® TEARHREE, "B IRRSAIFEE. BER
Frst, BEEAZECH, SRELEEFSHTF, DIHRERR
BREE, EFTEl. KEZRREARKENAR, tE
LRARNTE, EPREER_BENNESHTF.

IREFTRAEZREZMHIENAZ2BEN_ESHTF, £F
R, EFSRERAINT, ZRALY. BREHLE, £
REERLTE, SRENR, WEER, RRLESHFEENTR
KA. TESRMEREAE, 2ANGRREERENEEL. &
HIRASHFEE LA RANBSBREE, £AEAIIEE
ENNEAE#SENZEEFEMORMEe, K NRAEHIF
EENZELER.

BIBEERMERE, BHEH, RELECHAE, #ileH
RECHENERER, BEENT. EET. AETNESER
M2 13- 15 HACARERER L, B LIEZI R UM A R,
R Y ERARBMNEXRY. BREFELEM ¥
Higs, METEZR, B 15 icARbRATEGINES, R
E5NARMATE, BRAS.

iR

BUMNFL AU 1980 R A
TEEEFL AN , R 2012 F
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A FINELY CAST GILT BRONZE
FIGURE OF SEATED BUDDHA

Ming Dynasty, Circa 15th Century
10 in.(25.5cm) high

The figure is finely cast seated in dhyanasana
on a double lotus base, the right hand lowered
inbhumisparsa mudra and the left hand held above the
feet in dhyana mudra, wearing a softly pleated robe
draped over the left shoulder and falling in rounded
folds on the base. The face is crisply cast with a serene
expression with downcast eyes, flanked by long
pendulous ears cut with vertical slits, the hair arranged
in rows of tight whorls surmounted by a domed usnisa.

HKD 450,000-600,000
USD 57,400-76,500

("‘J DN

iee
v
. -y ""1"----

e
-p-q,--ﬁnh

BF SRESRENE A&

IEERRNEBALERES , CRRNBALEEERYT
BRERERNER. BALEEHAMABA  EHAT=EE
EEMMAL. RGBETH, BESKTRESITZR, REK
MMRERN (SHEMNRRM , BEE—RZREYT,
EFRIMHKGHY , BRER: “BROERNEHLANER, =
AL S, SRELE” o fIBIUTHLRAVEE BIE, 10T
REBE—RR®, KEER, BRABZZH, KEBKXE, R
PEHR. MEENFERROF. +ZREMNERE, B/
TBHNEARBIE,

ZEEEERERARNILRIbRESR. BEREHIREE, B
wIAR. MEEESR, RRME, CHER , BABNRT,
RIBHARBANEERNEEER, BARANRRD. EREN
RE, BRI, SWEARREK, REBRE, KEEFH,
BT EMEGTEXREXENER, BREER, KEEXIH
L. IREEEREBEN  ER\RBENERFA.
BEAFRERISEE, AT iE AN, SHIRpE.
TARMBENETCE, =R TN —BER, BREET R,
[ SEh BT

EMERER, BEHR, BRESTE, SRR, BR
ERT B, B E AR AGIAGIRE, RENBHER
RERE, BRRRHXEEENENSE, BRHEFER
WERES, REFN, BRELE, ARRHItRESE
BEREEGREL(E, REBRA, ABRBMNEMEENUTER
EE.

20

1. 8= @RS, kS RESBNLRE, S 228K (1)
2.E5BHEHINE, 2013F 10 B 8 H, Lot3075, HAK&E
ZaENLEHALE, 3B HKD 236,440,000 (& 2)

Fig1 [ 1 Fig2 [ 2
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A RARE GILT-BRONZE TRIPOD
OFFERING STAND

Yongle Incised Six-Character Presentation Mark And Of
The Period (1403-1424)
5'/2 in.(14cm) high

Finely cast in the form of a ring with beaded outer
border held in the open jaws of the three dragons
which form the legs, their heads turned upward
from tightly arched necks cast with ruyi and foliate
decoration continuing down the slender, curved bodies
and repeated at the base to create a coiled, pierced,
foliate tail, the mark written in reverse in a line inside
the ring.

The elegant legs of the stand are formed as three,
evenly spaced, makara dragons. Each vertical-form
dragon is raised from an elaborately scrolled tail that
transforms into an arched neck before emerging into
upright head. Its partially open mouth exposes its
teeth and grasping one of the circular beads that form
the circular ring platform. The interior of the ring is
inscribed with the Yongle presentation mark.

Provenance
Private European collection
Christie’ s New York, March 28 1996, Sale 8376, lot 148

Exhibited
London, Michael Goedhuis, Chinese and Japanese
Bronzes, A.D. 1100-1900, 1989, no. 14

HKD 450,000-600,000
USD 57,400-76,500

EK4E fEE=BHER

[ REKEEFHE] RFHR

LB ESEREN = RHERETREI, PORER, Y
FMERNERBERN, ZEBEREAABK , LHLUES
BB, HRE LS, D8R, A5 22 iR, BRHERN
BER, Efe Ea, BIERERZ] [ RAXKEFIE] #REER
Bk L FRRBRREERAERTAzHE, 22EE.
MEAY, BABRAREREXNDER , AREE.

HRNEBEREERRMETIBRRH T RRKERRHRNRE
HEHBMBATKT, BRXERHERANTEREER , 2K
BEGREFNASE o F. AEREMIFERM, REMART
x£%, RULS, REMRERS . EoR% , EEREEHRA
BEREH , MR R = EMEEG LR RME—#,
AERR—FHEERRME KRR , RERLRLR.

A BIREREEHAEEEET EHER FN—HERE
#, WD EBNRXFREcH, BREFFRNETRERR.
EARENST. REFFMITRPEBHIR , BHDER
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WER] EXATREERFR, TENERERPAZTERE
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BHSRBEENEMNBENTES, MBGREAFRBRE
1A, UHEmEEREERNBHRETIRR , BHALIK
FINEET BRIV ERR , WA UG IR 18 ZiETm,
MR RSN, BBIEE , AGLUIRIHMT, LH
EEZETH, BARS  BRITEERESN, B1TANE
SRR, ENBHPR, MtAaER = RHRIER
BWALLAIRIMNERT R, EHAMNRREBENRA , &

[RIBKEF] AFRERELSXATEENHS , FIUR
ERREECTHREEERFNEE , EARZINELERH
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A FINE AND EXTREMELY RARE
GILT-BRONZE FIGURE OF
AMITAYUS

Yongle Six-Character Presentation Mark And Of The
Period (1403-1424)
7'/4 in. (18.5 cm) high

The deity is exquisitely cast standing on a beaded
lotus base with the hands in Buddhapatra mudra,
placed horizontally in front of the waist and holding an
alms bowl, patra. The rounded face is finely modelled
with an urna between the arched eyebrows. The eyes
are downcast and lips gently indented to provide a
benevolent, smiling, expression. The figure is adorned
with an elaborate diadem securing the hair swept up
into a topknot with two neat strands falling on each
shoulder. The back of the head is styled with long
strands of hair cascading down to the ankle. The figure
is further adorned with complex beaded jewellery
chains across the bare torso and worn around the
narrow waist, over the thin dhoti. The front of the base
is incised with a six-character reign mark, Daming
Yongle nian shi, Presented in the Great Ming Yongle
period.

The present example belongs to a very rare group of
smaller sized, standing Buddhist images from the Ming
dynasty Yongle period that are finely and skilfully cast.
Another such example is the gilt-bronze standing figure
of Sakyamuni of similar height from the Speelman
Collection, sold at Sothebys Hong Kong, 7 October
2006, lot 803.

The modelling of the present Amitabha goes further in
that it displays unusually intricate details including the
wave-design decorating the inside of the alms bowl,
the bejewelled feet, and the long strands of hair falling
over its back (see back cover).

Buddhist images from the first half of the fifteenth
century were greatly influenced by the art of Tibet.
In the preceding century under the Yuan Dynasty,
the authority of Mongol rulers had become closely
associated with Tibetan Buddhist or Lamaist rituals.
The tradition of Lamaist art continued into the Ming
period and prevailed in works of art such as the present
sculpture.

Provenance
Private European collection

HKD 2,000,000-2,800,000 o)
USD 255,000-356,900 | s

I EG D
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K& SRS EESH

[RBAKEFHE] RFR

IEERRBAKETERENIRESEMH, HREEEE,
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CHAGAN SAMBHAR-A

Late 17th-early 18th century Mongolia
Gilt copper with painted details
9in. (24 cm)high

Sitasamvara or White Samvara is a benevolant form
of the popular tutelary divinity. He is shown here
embracing his consort Vajravarahi. They are joined in
mystical union, symbolising the merging of wisdom and
compassion - the essence of enlightenment.

Provenance
European Private Collection, acquired in the 1980s

Exhibited

Treasures from Mongolia: Buddhist Sculpture from the
School of Zanabazar, Barbara Mathes Gallery, New York
(27 Mar-4 Apr 2004)

Literature

Treasures from Mongolia: Buddhist Sculpture from the
School of Zanabazar, (London: Rossi & Rossi, March
2004), no.19 (Fig1-3)

HKD 5,000,000-8,000,000
USD 637,300-1,019,700

Fig1 [ 1 Fig2 [ 2 Fig3 [@ 3

BUNFL A, AGER 1980 A

=
SHARED | LRDILEERRHBBIEE. Barbara Mathes
£, #49 (2004 F£3A2TH-4B4H)

HAR
(FHANERE  ILMEHLBERSEHES) , Rossi &
Rossi, &%, 2004 £ 3 B, #wHE 19 (B 1-3)

27

1. S EYMRE, BEESR, R (MEER—mERRES),
39, B 96,

2. E&Eé%%ﬂ?‘uﬁ, BE%F, B5fE, R (REEEE)
311, 212,

3 5RMERR CE= [ B LT 6 | BIRIR) . = EM0EkETI,
#8168 HA, Asian Art Museum of San Francisco, 1995 .
4. Patricia Berger: Mongolia The Legacy of Chinggis Khan,
Asian Art Museum of San Francisco, 1995 .
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17/18 42 fES ARSI
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KUNGA NYINGPO

15th century Tibet Copper alloy with painted details
12 in. (30cm) high

Sachen Kunga Nyingpo (1092-1158), identified by an
inscription on the upper surface of the lotus seat, was
the third abbot of Sakya Monastery founded in 1073
by his father Khan Konchok Gyalpo (1034-1102).1
The lama is dressed in a wide-sleeved robe bound at
the waist beneath a voluminous cloak, the lay attire
associated with the early Sakya masters from the local
ruling Khonfamily. The celebrated 15th century painting
of Kunga Nyingpo collected at Ngor monastery by
Giuseppe Tucci represents the abbot in a similar cloak
and habit.2 Both portraits show the lama with a bald
pate and wisps of white hair, beard and moustache. It
would seem that these and other such representations
of Kunga Nyingpo reproduce physical characteristics
known from a contemporary portrait of the master.3
This expressive portrait statue, made over two hundred
years after the master's death, commemorates the
importance of lineage in Tibetan Buddhism.

Exhibited
Homage to the Holy—Portraits of Tibet' s Spiritual
Teacher, London (6 - 28 November 2003)

Literature
Homage to the Holy-Portraits of Tibet' s Spiritual
Teachers (London: Rossi & Rossi, 2003), pl. 12 (Fig1-3)

HKD 4,000,000-6,000,000
USD 509,900-764,800

Figl [@1 Fig2 [ 2 Fig3 [ 3
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15 tHiC SHEIREE,

& AT S 00 AT B L fE s R A, BB BE DR 2 — X8
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AF (1034 F-1102F) 2¥F , BREBH=ME2LSE.
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HAR
Homage to the Holy—Portraits of Tibet’ s Spiritual Teachers
(&3 : Rossi & Rossi, 2003), pl. 12 (B 1-3)
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Homage to the Holy—Portraits of Tibet’ s Spiritual Teacher,
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3 A Pl Mgl S e

o o e e s o B 4 B P e e e 1 m e 1 BT

-




1018

MAITREYA

Pala Dynasty, ca. 12th century India, Eastern Region
Bronze
2 in.(6.3cm) high

HKD 130,000-180,000
USD 16,600-23,000

12 tH4C SsmEn e
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VIGHNANTAKA

Pala Dynasty, ca. 12th century India, Eastern region
Bronze
4 in.(9.5cm) high

Provenance
Private European collection, acquired early 2000s

HKD 220,000-300,000
USD 28,100-38,300

12 tH4C SAEIRRE

REYAE, NBABEERE,[ A8 ], JHE RO RE, EHE,
(B8] &, DEEZER, [£] &, BERIHRE. =R
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SAKYAMUNI BUDDHA

Pala Dynasty, ca. 12th century India, Eastern region
Bronze
53/4in.(14.5cm) high

Seated in dhyanasana on a lotus throne, his right hand
in bhumisparsa mudra, the left in Dhyana mudra,
and wearing a diaphanous shangati, leaving his right
shoulder bare, his hair arranged in rows of curls, the
domed usnisha surmounted by a bud-shaped cintamani
recessed for inlay.

Provenance

Private collection, Milan, acquired from the below
Sotheby’ s New York, 16 and 17 September 1998, sale
7181, lot 426

HKD 500,000-800,000
USD 63,800-102,000

12 tH4C REDEEE

MR EEAN N\ EACNEBERILE , EMERESHEANE
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BUDDHA SHAKYAMUNI WITH 16
ARHATS

15th century Tibet
Distemper on cloth
35x 29/, in.(89 x 75cm)

Seated in bhunmisparshamundra on a double-lotus
base over a lion throne, wearing multicoloured robes
and holding a bowl in his left hand, surrounded by
a golden halo in raised pastiglia, flanked by two
attendants and further lineage figures, with multiples
of himself in various mudras above, interspersed with
stylised green and red clouds, a consecration in a red
stupa on the verso.

The central figure is of Shakyamuni Buddha with the
two principal disciples standing at the right and left
sides, Shariputra and Maudgalyayana. Shariputra was,
at least on one occasion, declared to be the Buddha' s
true spiritual son and his chief assistant in turning the
Wheel of Law, and became renowned for his teaching
as an Arhat ( “foremost in wisdom” ). Maudgalyayana
was the most accomplished of all the Buddha’ s
disciples in the various supernormal powecrs that could
be developed through meditation, including being able
to use mind-reading techniques for detecting lies from
the truths, transporting himself from his body into the
various realms of existence, and speaking with ghosts
and gods. He is traditionally attributed with the ability
to walk through walls or on water, fly through the air
and move at the speed of light.

To the immediate right and left sides of the Buddha' s
head are the previous and next Buddhas of this age,
Dipankara and Maitreya. Aside from these two figures,
the upper four registers (combined with the central
figure) contain the Thirty-five Confession Buddhas
according to the system of Ayra Nagarjuna.

As an emblem on the front of the throne is a seated
figure of Lokeshvara. On the right and left sides are an
elephant and a lion. Approximately half way down the
composition in the vertical registers are twelve of the
Sixteen Great Arhats, with six descending on the right.
The bottom of the painting has been trimmed, and
would have depicted the remaining four arhats and
possibly other figures.

Provenance

Private collection, London, acquired from Spink & Son,
Ltd., London on 25 September 1995

Himalayan Art Resource (himalayanart.org), item no.
23566

HKD 3,200,000-4,500,000
USD 407,900-573,600
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STANDING MAITREYA

¢. 10th century India, Kashmir
Bronze with silver eyes
16"/2 in.(42cm)high

The Maitreya is standing over a lotus base upon a
stepped plinth; his left hand stretched downwards
is holding a tall stem of a lotus; he is wearing a long
dhoti secured with a sash at his waist. He is further
adorned with bracelets, a necklace and the sacred cord.
His almond-shaped eyes are silver inlaid and so must
have been the ushnisha. The head is surmounted by an
elaborate foliate tiara and backed by a flaming arched
halo; at its center there is a stupa. His right hand, which
is missing, most probably was raised and was clutching
a rosary.

Provenance
Private Collection, Switzerland, acquired in the early
1990s

HKD 1,550,000-2,200,000
USD 197,600-280,500
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STANDING BUDDHA

ca. 9th century Northeastern India or Bangladesh
Copper alloy
27/4in.(69cm) high

The present sculpture represents the Buddha Shakyamuni
standing on a lotus pedestal with broad petals plinth. The slender
Buddha is standing gracefully, poed on his left leg and raising
his right knee as if about to walk. The Buddha statue stands with
his right hand raised in abhayamudra (a gesture of reassurance
or protection), while his left hand is held downwards with palm
outwards, said to indicate granting a favour. The robe clings to his
body but also falls in graceful narrow folds beneath his left arm.
His hair is modeled in low spherical curls, his forehead is low; his
eyes appear half closed, his aquiline nose is long and he has the
full lower lip.

The form of this standing image resembles that of the colossal
post-Gupta image of Sultanganj (Pala bronze of Northeastern
India) now in the Birmingham City Museum and Art Gallery,
England.

In this style Lord Buddha stands serenely on a plain round, or
lotus, pedestal, the hands are beautifully molded; the right hand
is raised from the elbow in abhaya, while the left holds a lapel.
Clothing appears as sheer muslin and clings to the body to reveal
a broad-shouldered figure tapering to a narrow waist, rounding
out at the thighs...The Buddha's sangathi (monastic robe) clings
so closely to the body that it is almost invisible, but for a series of
string-like folds, giving the figure a wet-looking appearance. The
eyebrow arches are almost joined together in a V-shape and in
many cases, are set with an urna...The eyes gaze down past a long
aquiline nose and a small smiling mouth.

The present sculpture is both distinctive for its large scale, at 69
cm, which was particularly rare in this early period. In the Patna
Museum, Buddha found at Kurkihar, provides a slightly later
example which still remains distinctly on the body, similar to the
present example. The present sculpture of the Buddha faithfully
reflects the influences of the Gupta period while uniquely
innovating in terms of the large scale of the entire sculpture.

Provenance

Private Collection, Singapore, 1993
Private Collection, Italy, 1993-2015
Private collection, Italy 2015

Estimate on Request
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