SAIIOH

:suoneaidsu) Jo ainsodx3

14V AHVHOdING1INOD ANV NH3AOW

LR

non

% N 2 Bok S -

Exposure of Inspirations
MODERN AND CONTEMPORARY ART
BRI WERBE
HOLLY’S INTERNATIONAL (HK)
2019 SPRING AUCTIONS
EZFEME (F#) 2019 BFHES

G0°610¢




e s,
Volu Dining Pavilion by Zaha Hadid, Photo Courtesy of Revolution Precrafted
[KE] &=, L5 - 58EHs!

LIVING DYNAMICS
PRECRAFTED PRIVATE ART HOMES AND MUSEUMS

BY WORLD CLASS ARTISTS
ZIUES  BRBRBMKXITEMA BN B ERENEE
2019.5.25 — 2019.5.26

Grand Hyatt Hotel, Hong Kong
EBEBE

Private Sales Project of Holly's International (HK) Spring Auctions
2010 EBEPR (H8) STHBESNEIEES




~

EAST MEETS WEST

~

.

‘OF ENDURING B

A CENTURY:

43O

H

.
\
N

N
/B

g5p8e

7




601
K.P. BREHMER

(Germany, 1938-1997)

Deutscher Mann

1984
Acrylic on canvas
200x120cm

PROVENANCE
Acquired directly from the artist by the present owner

HKD 900,000-1,200,000
USD 114,300-152,400

iR - R
REST

1984
RN

KR BBRRXERFERMR

Born in 1938, K. P. Brehmer was a German painter, graphic artist
and filmmaker. He was a singular figure in the art world in the
1960s, suspicious of the political establishment of post-war West
Germany, his critical engagement with the reality of capitalism
focused on the power of the media. Brehmer's works dating from
the 1960s to 1970s are classed as "Capitalist Realism" — and

lately — European Pop Art with a particular political character.

Brehmer spent most his life in west Berlin, where the city was
separated by Capitalism and Socialism. This living experience
has been essential to his artistic creation as a way to ask critical
questions regarding the social reality. He started as a printmaker
in 1959, and then studied at the Kunstakademie in Dusseldorf in
the early 1960s. During this time he met Sigmar Polke, Gerhard
Richter, Konrad Lueg and Wolf Vostell. In reaction to the
arrival of American Pop Art and Soviet Socialist Realism, these
young artists advocated the "Capitalist Realism" art movement.
Confronting German history, capitalist society and the power of
modern media occupied Brehmer throughout his life. Brehmer
defined a new form of language, which, in opposition to abstract
art of the 1950s, served realistic motifs. Brehmer used "everyday"
motifs from advertising and the mass media, like naked women,
cars or spacemen. In the mid—1960s he took advantage of a new
motif: the stamp, which can be defined as authoritative body
with cultural definition of power.At about 1980s, Brehmer steps
into his "thermographic period", believes the true art should not
just be some "good looking things" and the appearances can
be deceiving. He wondered how a human being was visually
perceived by a non-human creature. Snakes, for instance, have
infrared light sensitive pits on their heads, which make their vision
like thermo images. Deutscher Mann was created in this period of

time in his iconic 1980s visual language.

Brehmer played a vital role in passing on his vision, teaching for
decades as a professor at the Hochschule fur bildende Kinste
(School of Visual Arts) in Hamburg. There were five of his
students, Xu Jiang, President of China Academy of Art, Ma Lu,
President of Oil Painting Department from Central Academy of
Fine Arts, Shan Fan, President of Design Factory International and
Liang Ying, Chairman of Beijing Huangzhou Art Foundation, they
all became esteemed art world figures after they came back to
China.

KK - REEHAET 1988 FHREEX. BEREMXN

EF MR A, fE7E 20 B2 60 FANBEMEREREE B

HAY—ERE/COBHBORR , LERENDRIAR

HHABATZIMERE, f7E 20 U4 60 FUF 20 B4 70
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ABNREER, MREEREHHRELTSZNANRAL.
CEATHRETE BIREBIBA.
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BikRE, AEEREATENMSEZHRBOBTR, 1E
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HIEEE AP EREVBAEEAEIR. 20 tHiC 60 AU
BRI KRBIEH TS - K. 86 - BERRSA,
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FRETHR A—UENNRELNEBHNNERE
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ANTONI TAPIES

(Spain, 1923-2012)

Untitled

With an inscription by Shu Chuanxi
c. 1995-2006

Ink on paper

52x183cm

Signed and dated 2006

PROVENANCE
Acquired directly from the artist by the present
owner

HKD 1,340,000-1,600,000
USD 170,200-203,200

LRIE - BRIRHT
B

Fisp R R
Cc. 1995-2006

ARAKE
%5 A. TAPIES PASQUA 2006

TR: RBRXEHEFESBRMNR

Born in Barcelona, Antoni Tapies was one of the most internationally
acclaimed Spanish artists, a world—class representative of Art
Informel movement, one of the most famous European artists of his
generation, whose name can be aligned with Picasso, Dali and Miro.
He pioneered in working on mixed—-media paintings — his works
incorporated textures of found objects and spontaneous painting
methods as a way of expression. He is the pioneer artist of Matter
painting. Matter painting is a technique that blends thick impasto
paints with other materials such as mud, sand or shells. Its intention
was to highlight the nature of painting and its materials. The Antoni
Tapies Foundation is a museum and cultural centre dedicated to
the works and life of Antoni Tapies, which owns one of the most

extensive collections of Tapies's work.

Through his explorations of materials as the subject of art creation,
he strongly expressed his concern over his hometown Catalonia's
politics and culture. Besides, he was also influenced by Eastern
philosophy and oriental artistic characteristics, eventually turned to
a quest for "transcendence of art dimension" through immersion in
one's surroundings — a reality which is neither purely physical nor

metaphysical, but both at once.

This unique piece of work has a special origin and it was created
from 1995 to 2006. The present owner bought the work from a
German gallery which was the agency of Antoni Tapies in 1995,
At that time he was surprised by the artist's presentation of lines
— simple and unsophisticated, invariable and presentable, which
seemed to have more oriental flavor and insight than some oriental
works. Tapies was a learned scholar of Chinese and Japanese
calligraphy, he believed that the beauty of calligraphy is not due to
its readability but to the power of its line and the externalisation of
the personality spirit's expression. In 2003, Shu Chuanxi, professor
at the China Academy of Fine Arts, saw the work and was inspired
by it, he wrote an inscription for the work, "When writing Chinese
cursive calligraphy, you will completely forget the universe, when you
are drunk, your calligraphy can show the true meaning of the world".
In 2006, the owner brought the work back to Tapies, along with Shu
Chuanxi's inscription for in—depth communication, Tapies realised the
meaning of the poem and rewrote it in Catalan, and put on the dark
brown and thick stroke of genius, these hidden symbols—to represent
the beginning (a) and the end (Q) of life. The three parts with a time
span of more than 10 years, just like the exchange of ideas between
three artists across time and space, which are presented together
in the final work. Pure black and white show Tapies' yearning for the
oriental spirit in his temperament, the gently stroke of ink and paper
does not show his strangeness to materials at all, but it is still not
difficult to see that he was very good at controlling granular texture
— a texture of sand sculpture that is solidified on ink paper—an
obscure and spontaneous beauty. This is the true expression of art

and freedom.

JGNORKR

o MuNDAND

¥ oA Locops

CoNOLER

(& YERTHTD

EN LA

ENERIAGUES
A 7&’P,§
Tasaud 2006

iy

ZRE - BRIERMETEREY, 2ER RBEBE0
FERRZ—. BRIERFBIESRIRNARAY . BEE
SHRMNBM R, EHRFNR, FRNKELR R, HE
DA RGERNBELNNTRE. (FRESRMIITR
ERMESEBENREFR, B8 YK EE, B
RBENEARTERR, BAFEBREZERY. 18
FIRHTEBRRIARNER L, ERMRAIEPRIEERIRSH
B, JWEmOEIEEAR), LRERNSELR, mRB
TEE, HEFREI2WETERENRZ R - BRIRAT
B8, HEHAPREHFTPIL

BRIRATSBLUMERT R EOERP, BAURFHEAY
ZBNRRBLROES . CRE. LI, MWINEROHE
BEREORBNFE, SIFREERNEBERURS “2HE
BRAT RE, RREASRBHERR. MERBROENES.

BHIFRRERSK. BEET, BIFHEBES 1995 F£2
2006 &, IRFMK T 19956 FHEIBRIEHNBENIZEMBES
1Foe, BREFTEMNXETRENREFA—EROE.

S e
Bl
b

-
> w5y
..
e
[ LN
4

BAME, UELELRSANEREEBRSRIMNAEE. B
RIRHTSEEHME, SQERRPRNBAEE, MRRHEEN
ERETHETIEM. METESENNSNARBBEER
E BYIME, 2003 iy, ESMPEEMZRAIBGERES
EERG, BRME, B “IREHSR, BESEW” .
2006 F, RFEOEPEEBIREHID/ERTRERIRETEA.
ETRENRM, BRIEFBRIBASINRRE, MNRE
BRBEFER. A LRTREENSR—=, HDEE
FE—URREDHEL (o) BRE (Q) . BEBE
318 10 FN=1B%2 . BU=EBMNRBREZNBEA,
HEASRARZOERD. AEDIRESCRIREEBRIRATIE
BERWRSBEONOE, RERENELHEREREDMY
Mﬂm@i,&ﬁ%&w%—mﬁgméﬁ$%ﬁﬁﬁ%&
N, #RSE—BOFRBERINEBERE, BIHTE#
%ﬁmﬂ%ﬁwME?&ﬁF———@UmﬁmMﬂ%uﬁ
BREKBEAD——FITR. BHEMBRANE. S
BEIENRATASHNERE.

05



603
SHOZO SHIMAMOTO

(Japan, 1928-2013)

Bottle Crash

2003

Acrylic on plasticised canvas
120x80cm

Signed 'S. Shi.

PROVENANCE
Private collection, Italy

LITERATURE

Exhibition Catalogue, Gutai The Eternal Avant-Garde , p.28.

EXHIBITED

GUTAI The Eternal Avant—Garde, PARKVIEW ART Hong Kong Gallery,

Hong Kong, 2015.11.17-2016.01.16

HKD 180,000-480,000
USD 22,900-61,000

I REB=
12 i

2003
RIBZBINTH
#%. S.sni

BB BRI A B,
BhR: (BEE—XIBEHE) . SEMSHEMN, F2858.

RE. ERk—XIB%E, SEMENLRN, &8 ,2015.11.17-2016.01.16

Shozo Shimamoto (1928-2013), is one of the most influential
artists in Japan after World War Il. During his studies at Kwansei
Gakuin University, he began to paint under the influence of the
great master —Yoshihara Jiro (1905-1972). In 1954, Shimamoto
established Gutai group with his teacher Yoshihara, and the
art movement was then born. His works are collected by the
prestigious institutions including Tate Gallery, Tate Modern and

the Hyogo Prefectural Museum of Art.

Bottle Crash is artist's most well known series of works
produced since his first performance in 1956. The series created

with Shimamoto's groundbreaking method is one of the most

significant contribution to early Gutai movement that drove forth
a evocative force in the post—war period. These masterworks (see
lot 603 and lot 604) are highlighted by their chromatic explosions
— hurling glass bottles full of coloured paint onto canvases laid
out on a hard surface or stones; as the bottles shatter and burst,
dazzling patterns were created. In effect, Shimamoto's pioneering
action was an embodiment of making power visible. By pouring
life and spirit to the paint, Shimamoto enlightening the blazing
vivacity of paint whilst merging unstable material and human
spirit."Fix[ing] the explosive form [onto] the paint itself", in Gutai
leader Yoshihara Jiro's words (Yoshihara Jiro, published in Shozo

Shimamoto, exhibition catalogue, Gutai Gallery, Osaka, 1962).

ISABB= (1928-2013) B _BIEBAREZE NNEHA
R2—. CRADZRAR2THR, REXASRBHN
(1905-1972) BE@E, 1954 IF, IBAB=EEHHES
RBE—ORAIMEBENRS, SEIREAEBNNLLT
. ISAB=00FDBERTENRNE. RIFRLERNE.
B MEREES EZERTEUTE.

“BE” AYIZBIEAB= 1956 FEHRAWERBELUER,
HOPTEBIMEFPHIRBZAIMERD. ZADBIERAMRE
M5%, ARHERKENTERE, HEBokie

BT BRI ADKREFEH, ELARE (R 603 5051
604 %106 ) RASPHIERMORD R —R—LER
FERRORIBNDAMERRREIOR CHEDL
EEMSTORENRE, < ARTELHNBRIAED
., BERLE, BAB=8IFREIMFER —RENSHM
HERR, KAB=REDRBEPEIANBRD, TR
EARBENYERABBHNEE, SBEBBNEMN
B, RERKERASRBEHEES, “ISAB=
DFEERBHNEREEEENAE” (SRoM, &R
T (BAB= ) REEiE, BRIKE/, KR, 1962).
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SHOZO SHIMAMOTO

(Japan, 1928-2013)

Bottle Crash

2003

Acrylic on plasticised canvas
120x70cm

Signed 'S. Shi'

PROVENANCE
Private collection, Italy

LITERATURE

Exhibition catalogue, Shozo Shimamoto dal Gutai a
Proxima 19556-2004, International Gallery of Modern
Art and Museum of Oriental Art, Ca Pesaro — Venice,
Italy, 24 April =30 May 2004.

Exhibition catalogue, Gutai The Eternal Avant-Garde,
p. 27.

EXHIBITED
GUTAI The Eternal Avant-Garde, PARKVIEW ART
Hong Kong Gallery, Hong Kong, 2015.11.17-2016.01.16

HKD 185,000-500,000
USD 23,500-63,500

LSVIN
% i

2003
RIFZBINTH
#%2. S.sni

HR: RARIRA B

HhR: “E8EKIEARB=1955-2004 BAOBEE" BE

2fff, 2004 F4 8248258308, MEESEKRR

RBWBRRDERNE, BANBEH
(EB—XIELE) . SEMEREN, £278
B HRKR—XEBLE, SEMERNRN, &

% ,2015.11.17-2016.01.16

"Paint does not start to live until it is liberated from the brush.

We need to revive the paint and let it live. "

[BRSBEHEEPENLK, TSHEEETT. FHFIFE
RENED, #ES X, J

Shozo Shimamoto IEARBB=
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YAYOIl KUSAMA

(Japan, b. 1929)

Disappointment

1994
Screenprint
51.5x36.2cm
Editon: 62/120

Numbered 62/120, dated, titled and signed,

1994 yayoi Kusama' (lower edge).

PROVENANCE
Private collection, Macau

HKD 80,000-120,000
uSD 10,200-15,200
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"If it were not for art, | would have killed myself a long
time ago."

[RFERXBEN, HIEPHERT . |

— Yayoi Kusama &4
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"To create these hyper—realist oil paintings, Quinn creates a still-life arrangement in his studio using flowers
and fruit bought in London on a particular day... The paintings depict a frozen moment of ‘unnatural' time.
Often large in scale and dramatically coloreq, their beauty belies a sinister subtext: the relentless human
desire to control nature."

[7% TEIEELEHELHOVHE, EREITH—XEmBABEFHEINE, M) LIEEEE
1T RYDE: - SLEFBE TG [FEER] FEIRGHIFZ. (Foe—RAHEANRTE, 2
BEBEIFINRL., MFIBVERLRBZ T —BERES:9: NBHEHISHROTHRIENE. |

— Marc Quinn Studio 552 - Z=B T /EZ

606
MARC QUINN

(UK, b. 1964)

Masai Mura Ice Sheet

2009

Oil on canvas

169%x255¢cm

Dated, titled and signed on the verso

PROVENANCE
Private collection, Asia

HKD 850,000-1,200,000
USD 108,000-152,400

% % :I: ) L_;\
X [E
2009

hEHE
RO BENBENRZD. 58

R TINFL A WL

Marc Quinn's work explores issues of mortality, beauty, and the
intriguing space between art and science. A central figure within
the Young British Artist (YBA) phenomenon — one of the most
important art movements in the late 1980s, including fellow artists
Damien Hirst and Tracey Emin — Quinn's work uses a variety
of different media ranging from photography and sculpture to

drawing and painting.

Quinn states that his flower paintings "are a celebration of colour,
life, and sensuality." A contemporary take on the traditional still—
life genre, Quinn's use of rich vibrant colours, as well as his
densely arranged, close—up flowers and fruits are depicted in a
baroque, sumptuous, and meticulous manner. Quinn started his
flower series in 2007. As Quinn recalled, "they come from frozen
sculptures and are a reflection of humans' relationships with

nature and the planet.”

He has exhibited internationally in museums and galleries
including CAFA Art Museum, Tate Gallery, London, Fondazione
Prada, Milan, Tate Liverpool, National Portrait Gallery, London,

MACRO, Rome and Somerset House, London.

55 - EROERRFT THT. ERURBATRENESE . EHY
=EHEHEE. FENREZENZRT (YBA) 8 2018480
FARERNREZNBENERC—, ERIFREEPHIX
INAYD. EEPEREMBREHBNENRBBEERS - M%ﬁﬁ
EAERES - B, ERBFGER T SBREHEN,
BRI E,

RABBY “Te” RIVBER — KRS, oA BHVERR.

‘ZWE@?%EE%%@% B, EREaEHERRN
?E@Eﬁé,\&B’JE@HFQETf—r*D7j<%Lfﬂé§“E., HOBIFEa T
EEERBHNEE=AE. ERB 2007 FicFBRIFE
BHE. DBRMEERD. MitE, “EfiREREERE
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TONY CRAGG

(UK, b. 1949)

Untitled

2008

Stainless steel sculpture
342x100x90cm

Edition: 1/2

PROVENANCE

Acquired from Hauser & Wirth Gallery
by the present owner

Private Collection

Lisson Gallery

HKD 6,800,000-8,800,000
USD 863,600-1,117,600

Born in 1949, in Liverpool, Tony Cragg is a British sculptor known
for his exploration of unconventional materials. As a leading
figure of the contemporary art scene, he is often considered
as the successor of Henry Moore (1898-1986). In 1988, Cragg
won the Turner Prize — the most important artist award in the
UK. He later represented the UK at the Venice Biennale at the
same year. In 2002, he won the Piepenbrock Award. In 2007, he
received Praemium Imperiale Award. Cragg now lives and works in

Wuppertal, Germany.

He is critical and rational towards issues of art and society,
which probably rooted from his early work experience as a
lab technician at the National Rubber Producers Research
Association. He has an extraordinary sensitivity over artistic
understanding and practices, with a focus on materials, medium,
proportions, production and techniques. His works often make
use of ready—made, waste, industrial products and industrial
materials, including plastic, ceramic, plaster, wood, steel, glass,
polyurethane, stone, copper, rubber, cement and also emerging
materials. His works succeed in discovering potential aesthetic
value of the material. On the other hand, he endows materials
with new feelings, emotions and ideas — creating a new life. His
sculptures embody a frozen moment of movement, resulting in

swirling abstractions, as seen in his work Untitled 2008.

e - =i
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2008

BN i 5
RREL: 1/2

TR RERESREANET
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BHHRER

1949 FHEEFRENYE, R - RABEBURRSEN
HESNEEKER. (FRABRERBHMFEVEEAN, 1
WERKSE - ER (1896-1986) ZoHRBIN B[S
XK, 1988 F, HESRBREEZNBMRARE KL |
HFEFRAEREESNBECHEFRE. 2002 FELEMNE
TREEEE, 2007 FESBAERERIE, e - =il
BREE. TIEFRRIAIBER.

R BERIRTEN EEEHRESGREHVEMNES, 53
BEEMREDE MR EEEBNRMERZN TIFEES
7. HBMBIFRRNERET, BRI, NE. I
B, £, &il%E. EFNEERG. BFY. THERASH
6o, URSBIFMN, SBER. BE. 68. A, i
#. 8. Bals. oR. 1. BB, eRHBROE.
HRFINBENERER; B—HB. HEIIRIEIR
2. BR. B, BE—R&RIE—E5RREOED.
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MR. BRAINWASH

(France, b. 1966)

Einstein

201

Stencil, acrylic and spray paint on canvas
61x91.5cm

Dated, marked and signed, '2010 Life is beautiful
Mr Brainwash' on the verso

With a certificate of authenticity

PROVENANCE
Private collection, Macau
Opera Gallery, Singapore

HKD 160,000-260,000
uUSD 20,300-33,000

i e
B RHNE

2011
hERMREDR. AERER

F: BEMENRSZD. B8, WERSEE

SR G IPNIE =
0 Opera £/B

Mr. Brainwash, aka Thierry Guetta, is a French-born and
American—-based street artist. At early stage, the artist was once
a vintage clothing store owner who loves film-making. In 2009,
Mr. Brainwash met the famous street artist Banksy coincidentally.
He then participated in the Banksy-directed documentary Exit
Through the Gift Shop, which has contributed to increase his
popularity. Influenced by Banksy, Mr.Brainwash began to create
works with screen print and stenciled images, and soon gain a
reputation with his practice of subverting cultural iconography and

appropriation.

Einstein 2011 is one of the most recognizable series of Mr.
Brainwash, the combination of bright and bold colors gives
audience a strong visual impact. Einstein, one of the most
iconic individuals in pop culture, is the main character of this
series. He holds a slogan of "Love is the answer", which is an
important message that Brainwash wants to deliver to the public.
Brainwash creates a strong sense of conflict by putting historical
iconography and contemporary cultural elements together and

presents his reflection and the satire on the society.

HHSSEE (Mr. Brainwash) R2% - BB

(Thierry Guetta) , EHEFTEBSERTE
BINEBEBENR. RPIANE_FRESENZZA
1, H7E 2009 x5 B8 T S DV BRER
R THT, ST HIAVEZRIE (BMIOKMY .
HEBSEAN@T. SURMTE, HIEER
BLUHBEIRIABRBIZETEINAIE, BAER
TERAESN\BREMETHRNETS.

(ZERHNEY BRMTERDIFRPPHERSH
—@R3, BReHE. FTmREl. ZRENBIFRN
HBEREEEEARINEZAY), S “E
REBE" EAMTLZEENE20%R. MR
PRITBENEERERNEAIUCTRER B
SBABRE, RETHHSNRBATAR,
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MR. BRAINWASH

(France, b. 1966)

Dr. Dre

2010

Broken vinyls on wood
61x91.5cm

With a certificate of authenticity

PROVENANCE

Private collection, Hong Kong
Opera Gallery, New York

HKD 280,000-380,000
USD 35,600-48,300

Vi) vivas
mEHT

2010
AREEER

RS WAREE

FR: MABGE
44 Opera BB

Celebrity is an important theme of Mr.Brainwash's art. In his
works, CD stands for the symbol of music, and Dr.Dre is consist
of CD, which shows his considerable status in hip—hop. This work
demonstrated Brainwash's exploration on materials. How to use
proper language to balance music and art is the key issue that Mr.

Brainwash wants to discuss.

MTRERHETEESERERAIFNERC TR
— . FG3P CO HERBSLMITIR. A CD XEM (B
BT NBBRURBMUAEEESLRNMICE. 5%k
FRENERNEMRARNAS., SHRERGENZS
SN EMPER B PE RISt E 2 RSTOVRRRE.

610
SHEPARD FAIREY

(U.S., b. 1970)

Demagogue

2017

Screenprint

61x45.7cm

Edition: 169/500

Numbered and signed, '169/500' (lower edge)

PROVENANCE
Private collection, Hong Kong

HKD 18,000-25,000
uSD 2,300-3,200

PR - Blnm

REIES

2017

SRS

hREL: 169/500

#53: WEHRESLMSE (T79)

R BSEIAMGE

DEMAGOGUE

611
STAN LEE

(U.S., 1922-2018)

Marvel Super Heroes (Set of 12)

2015

Unique Hand embellished giclee prints on canvas
147x108cmx12

Limited edition of 9 in different colors

Hand signed by the artist and dated 2015

With a certificate of authenticity.

This collection is 1 of the 9 editions that had been sold out.
There is no other complete full set of 12 pcs that owned by one
collector except for this one.

PROVENANCE
Private collection, Hong Kong
Halcyon Gallery, London

HKD 2,400,000-3,200,000
USD 304,800-406,400

H1B - =
SHBRNESENE (1 B 124)

2015

MEF TEMMERS

ENER IR 1, BIRYERAES
R WBENRKRERD. FOREGESE

SIUFrBREER.
B—RE 9 IRPE-—ELN—-EFRD (124) .

FR: SBMABTE

RENERER
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Stan Lee was an American comic book writer, editor and former
president of the company, Marvel Comics. In collaboration with several
artists, most notably Jack Kirby and Steve Ditko, Stan Lee co-created
Spider—Man, the Hulk, the X-Men, Captain American, Iron Man, Thor,
the Avengers and many other fictional characters for Marvel. We are
incredibly proud to present our deluxe set of 'Superheroes', iconic
comic book covers, created by the legendary Stan Lee. It is a very
rare opportunity to accquire a Marvel Deluxe Set of 12 Canvases in
this super-size, which is also hand embellished and signed by Stan
Lee himself. These classic covers feature some of the most influential
characters that have dominated the Marvel universe over decades,
including Captain America, Iron Man, Spider—Man, the Hulk, the Thor

and the Avengers.

As a statement piece, the cover of every comic book is considered
the most significant artwork in it. A good cover tells the story, grips
viewers' attention. It is important for every story—teller to identify his
or her characters and introduce the intricacy within them to people.
Characters will not be given lives until the audiences start to have
a clear visualization of them in mind. Working like a movie director,
Lee provided the viewers with incredible details of not only the plots
but also the visual images of characters to make them more realistic.
Superheroes went from perfect beings to normal beings who struggled
with the same things that common men did, which enabled the
audiences to see themselves in their heroes and connect with them on

a more personal level.

Lee also pioneered the comment on social issues through comic
books, raised mass attention to racism and bias. He was getting into
trouble with the rather conservative Comics Code Authority, but Lee
refused to compromise, instead he had successfully made the CCA
review their code and revised it in 1970. His comic art recreates the
struggles, trialled the triumphs in human history and expressed his
concern of the human condition. Although comic books take this to
a level of fantasy, we can see Lee's desire and motivation to ground
these narratives. Led by him, Marvel Comics expanded from a small
division of a publishing house to a large multimedia corporation that
dominated the comics industry. This revolution changed the way comic
books engage with the audience and created a community between the
readers and the creators. In 2008, Stan Lee was awarded The National
Medal of Arts by the United States Congress - the highest honor of an
artist in the United States. Previous recipients include Georgia O'Keefe,

William de Kooning and Robert Rauschenberg.

M8 - TR ASEBSERE. fIFEA. BRALES,
HI2EL82E (Marvel Comics) BEE. AN - Bttt
PHBX - BRRNSBNRFRANE T ENSHSE . 9S005k.
X B ZEKE. Bk, k. FEANER. BHRME.
FERFTSEI2EAR. RAIBFEDE-—R_NRER
“BEEE BEENEAN, —E 124, KHEE - EF
BNRESD, +HPE., SERSHNERNBEPEEE
FEPZRARNNAED, SRBEBRE. RIKR. 5KEA.
F1. MEEAENSHR.

EENNERABREESPREZHEMNG. B - SHEAE
B . eeilerEEES IR EPENENERPR E.
EEZEE—&, BEREMIEERTRERERESE
BEPER. BNRNEIBRES - BEEBRRWANER
BREAERE—ORBERRMANBRPRE L, BF
BER—OEWOIREER.

B - THR2ERSITFEZES . FEEESMNRIF
EXERIRT — BRSSP0, NE2BFRaEEA
BESE, SR 5 ARMF . BA. RERIREFNoREZ.
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R —RBRALPH—@/NEBFT , FRMFB—BEET
ENALZRERRODBEAT. B - THEMNHAEHRH
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WANG CHUAN

(China, b. 1953)

Untitled

1989
Ink on paper
125x101cm

PROVENANCE
Private collection, Hong Kong
Hanart TZ Gallery, Hong Kong

HKD 80,000-126,000
uSD 10,200-16,000

FJ11
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1089
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R SEIMABTE
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613
WALASSE TING

(China, 1929-2010)

7 Women & 9 Parrots

1982

Serigraph

60x45cm

Edition: 1569/200

Signed 'Ting' and numbered 159/200

PROVENANCE
Private collection, Germany
Contemporary by Angela Li

HKD 15,000-25,000
uSD 1,900-3,200

TR

CHUETRNARERE

1082
wHaBLRE

BREN. 159,200

630 BRBRARIE 159/200

HR: EBEMARTE
TREENZ=E
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614
ZENG HAO

(China, b. 1963)

Untitled

2007

QOil on canvas
120x80cm

Signed and dated 2007

PROVENANCE
Private Collection, Hong Kong

Asian Contemporary Art Sale, Christie's Hong Kong,

1 Dec 2008, Lot 882

HKD 175,000-250,000
uUSD 22,200-31,800

Na
80/0

8
H B

2007
hEbhE
Fo: BB, 2007

TR : SEMABIE
2008 F 122518 FLSEHEBELMENEN, ML 82

615
GUAN YONG

(China, b. 1975)

Classic 19

2013

Oil on canvas

110x73cm

Signed on verso and dated 2013

PROVENANCE
Private Collection, Hong Kong
Wellington Gallery, Hong Kong

HKD 220,000-300,000
uSD 27,900-38,100

BE

ATER 19

2013
hEmE
£ . HENSE2REFD

TR - BB
EBHEIEERM

Guan Yong is a Chinese contemporary artist. He focuses on
easel painting for many years. In 2007, he resigned his teaching
position in Tianjin Academy of Fine Arts and decided to create
freely in Beijing. Since then, Guan Yong's painting has undergone
a huge transformation. He integrated from a more complex
and ambiguous perspective, expressed profound emotions and

explored new painting possibilities.

The Classic is an important series to establish Guan Yong's
status in Chinese contemporary art. Classic 19 is one of the
most distinctive works. In this work, it seems like two males are
both using their body language to express a strong reaction to
something. This painting adopts the pervious style of Guan Yong's
works: solid character modeling, geometrical image features, and
the unification of colors. Through allegorical stories, this work

reflects profound emotional expression.

BEEZERFTTRLBENRIEIRR, 2007 FFFERE
ERNHEMERI N REBRIE, B, EENBERE
TEXRNEE, fhit—RBENEHNERNAEETMS,
RETRANER, BREHFNBETEEM.

R RV BREESAPEENEMEUINEEZART,

ﬁ«@ﬁ1 ) BERERNEHFIC—. MBBFHHASE
HREBESRELHE FRENAE— Eﬁ%ngﬁﬁii“nEi%§ =26
HATEEFoNERERS: BENAMEH. ROTKHEB

BISE. PREBRNT—. VEmuﬁEﬁ%E%%ﬁWEE@ﬁﬁ%gﬁi&QtHE%
ZIBVERRE.
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616
DING VI

(China, b. 1962)

Appearance of the Crosses 91-11

1991

Mixed media on canvas
85x115cm

Signed and dated (lower right)

PROVENANCE
Private collection

HKD 780,000-960,000
USD 99,100-121,900

T

+73 9111

1991
MBEHRSN
Fo: O MANBENREZREH

BB AN B,
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617
YUE MINJUN

(China, b. 1962)

Happiness

1997

Lithograph

79%90cm

Edition: 20/100+10AP
Signed and dated (lower left)

PROVENANCE
Acquired from UCCA

HKD 62,000-75,000
usSDh 7,900-9,500

S
= 18

1997

BhRE

RN 20/100+10AP

22 WENREIREE (£ 13)

TR: BEALRIEABEMPIL
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LING JIAN

(China, b. 1963)

Hero No.2

2010

Lithograph

Diameter 125cm
Edition: 24/35+5 AP

PROVENANCE
Acquired from UCCA

HKD 56,000-66,000
USD 7,100-8,400

=

R 2 57
2010
GhRE

hREL: 24/35+5AP

TR BELEASABEMPIL
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HONG KONG LOCAL ART:
INHERITANCE AND INNOVATION

EEEIT  RERAI

Linking the East and West, Hong Kong is home to a dynamic contemporary art
community that is constantly evolving and pushing boundaries. With its own art
scene flourishing in recent years, contemporary Hong Kong art is becoming
an increasingly important and established voice on the international art stage.
Holly's is pleased to feature a selection of exceptional works by six Hong Kong
artists who wield tremendous influence internationally.

EPESNHERHNVEFER T, SBERBAMNERBEY. ETHHBNRBHZT
TERRMIHRHETIZR/NBEB IR, TFR, BESBRMNREHREKER,
SEALEABNURLEEREE ChECUAUEENAE. BRfINRER ‘&8
SAEN” HE, BEANIEENINIBERZENNSELATERBNRNEZER,
BEBREE. - -



619
DANNY LEE CHINFAI

(China, b. 1949)

Mountain and Streams

2011
Stainless steel drops & iron pedestal
159x73x60cm

PROVENANCE

Private Collection, Hong Kong
Grotto Fine Art, Hong Kong
Sotheby's Hong Kong

HKD 270,000-350,000
USD 34,300-44,500

FREE
SUARK

2011
A, FHIEE

HR: SBMARTE
EERBRAZMNER
BBFRSL

Danny Lee has been making sculpture for over 20 years and can
comfortably alternate between varying media, like wood, stone or
metal. Recently, he has taken steel to the center stage. Through
presenting minimalist forms with graceful contours and flawlessly
polished surfaces, the sculptor skillfully coagulates a split-second
out of a hectic urban sociology. Mountain and Streams consists
of 3 tables of Chinese traditional style and solid steel rendered
into a semblance of liquid, as if they were mercury spilling. Danny
Lee successfully captures the free—flowing motion of fluid in an
undeniably hard material. Danny's sculptures are deeply rooted in
traditional Chinese ink painting. His works are often exhibited in
local and overseas exhibitions. Museums, universities, public bodies,
as well as corporations and private individuals collect his work,
including the Hong Kong Museum of Art, the Hong Kong Heritage
Museum; the Hong Kong Arts Centre; the Hong Kong Hospital
Authority; the MTR Corporation and the Hong Kong Jockey Club.

MRS 20 ZEHNMERIELE, TRENTANE
BEST, WA, oRNEE, HIBSVEF. &
FR, MBS RME T HERME L. B
BENGEEITESROVBBPIMNERE, BMK
IR EIHE DL BRI RE H —O=W
B, fFGe (SWRKY BN FPEERESHRES .
Bl ERNRFTET TAR. Ie0NE. KEHNR
B R PHZERKERREE. BREREHY
B, ERIEAFG PRI B DR ESENEN R
i, NBETERERYE W A F SLEEMR
BI3BA. TRIECHERTPENKEBS, tHeIFD
FzEAERBINRERLD. MNSRZHELNR]
EAREN, BEFRESBEME. BEEREES.
BEEFTFTSAAHLMAKBRE.
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620
KOON WAI BONG

(China, b. 1974)

Reworking the Classics

2009

Mounted on wood panels ink on silk
213x45.8cmx3

Stamped

PROVENANCE
Private Collection, USA
Blue Lotus Gallery, Hong Kong

HKD 130,000-200,000
USD 16,500-25,400

BIEH

_ e
LHABS

2009
XEBRERT AR E
MIEDES

FR: EBRABTE
EEEBEM

Born in 1974, Koon Wai Bong has rapidly risen to prominence as one of
the leading contemporary artists in Hong Kong. With ink media, Koon
Wai Bong's artwork focuses on the concept of Reworking the Classics.
His "reworking" is considered a mean to deviate from the parochial
view that emphasises pedantic knowledge and the techniques used in
old masterpieces, yet casts a transformation of traditional aesthetics
in a new, contemporary light. Koon strikes a harmonious balance
between ancient and modern, the "brush-oriented expression" and the
"resistance of the centre brush technique", elaborating on the spirit
of ink art which transcends beyond medium and history. Ranging from
painting to wearable, sound art and installation, his works explore the
concept of "the unity of heaven and men", and the possibilities of ink
art in terms of both the medium and the aesthetic. His paintings have
been collected by Asian Art Museum in San Francisco, Los Angeles
County Museum of Art, Ashmolean Museum of Oxford University, M+,
Hong Kong Museum of Art and CUHK's Art Museum. He is currently the

Assistant Professor of Hong Kong Baptist University.

BRIETF 1974F, BEBEEREENERNBMX
Z—. LUKEREN, ME0WERRTET “FHRE5"
B-#MR. tHEE ‘887 —BAfETPESE
MRENFRA, NBAMAYTOAPHEPH
HAMM VKL, MENRS, RENESE
ANERBMHAE. MEFRPRRESAARA
@R, AR “EWORE" 0 “RPERN”
HRENNELERNABERMBEKEENRE.
BRTREMFGIN, BRNREBAESEN. &0,
RENS., FETRR “RAGS—" BVEMRERI0X
ENERBENMNESEBROI M. ERILEAE
GoWUE SIS B =FmRMB M IBEYE. SEH
BEATHYEE. FRABATEMENE. M+,
SEBEME, UREBPIABXYE., BRI
RREBERSASHERHE.
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621
TEDDY LO

(China, b. 1974)

Spectrum Manners—Anahata Series #06

2017

LED, luminescent paints, acrylic, entrada rag power
83.7x71.4x105cm

Edition: 1/3 + 1AP

Numbered and signed by the artist.

PROVENANCE
Acquired directly from artist

HKD 95,000-110,000
uSD 12,100-19,100

EH X
SRR — INEFATI #06

2017
IREMRIBHESR
BRE: 1/3+1AP

85 BORER

R BERFERENR

022
TEDDY LO

(China, b. 1974)

Spectrum Manners—Anahata Series #01

2017

LED, luminescent paints, acrylic, entrada rag power
83.7x71.4x105¢cm

Edition: 1/3 + 1AP

Numbered and signed by the artist.

PROVENANCE
Acquired directly from artist

HKD 95,000-150,000
USD 12,100-19,100

Em X
SRR — VBT #01

2017
IROMRBHES
RE: 1/3+1AP

8P BIRIEE

TR BREBEMR

Humans are always attracted to the display of lighting. Whether
they originate from nature, like constellations and sunsets, or
manmade creation such as fireworks and festival shows. Teddy
Lo is aware of that. Realising the visible and invisible electro-
magnetic spectrum is all around us since the beginning of time
and it is a form of energy, Teddy Lo believes that humans have an
innate feeling towards lighting. As a Hong Kong and New York—
based LED artist, Teddy Lo is known for his work in the "tech-
art" scene. He uses colour to reflect different emotions of people
and so to mesmerise the passersby with the sequence of a rhythm
of hue. While his artistic medium is modern and artistic, his
philosophies behind the works are based on the vision of human

eyes througout the time.

Lo held exhibitions in prestigious locations around the world,
including Luminale in Frankfurt, Asia Society in Hong Kong,
Museum of Art and Design in NYC, Shanghai Museum of
Contemporary Arts, Art Centre BUDA Kortrijk in Belgium, Hong
Kong Museum of Art, Esplanade in Singapore, and Burning Man

Festival in Nevada, among others.

ANERSHABENSDARS|, FHREREFEREE, W
EENEE, E'RAEY, WENAELE, BEXEARR
HE—7, BAANBERELKMKSBYRIFTRH
MERE, HEXRIFR—BRENEIEE, MHBEA
FIRESHEAHES|, FR—IDSRTFSENHEAIM M
LED BfIR, fif “DREH” REEERE. e
BAHNRSZ2RRRMAFINRRAIESE, URAIIBIIEEISHR
BRE COER, BERMBVRIEREN B AUESFRML
HRE, BUSRIFESHRILET NRREEROURY
BESYHEE.

AT ZEZBNBES. EME. ENBNEARE,
BISARE=BH Luminale ECEME. SBHNRMBS.
HARMERSHEYE. DREAZNEYE. EANKmER
WP, SBEREYE. FIREBEMPILFAEEM
“WAR” 5.
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623
TEDDY LO

(China, b. 1974)

Spectrum Manners—Anahata Series #03

2017

LED, luminescent paints, acrylic, entrada rag power
83.7x71.4x105cm

Edition: 1/3 + 1AP

Numbered and signed by the artist.

PROVENANCE
Acquired directly from artist

HKD 95,000-150,000
uSD 12,100-19,100

Eim X
SR AR — IVEZT) #03

2017
IREMHRIBHESR
FREL: 1/3+1AP

85 BORER

TR: BRBRREERFEBEMNR

"Anahat

a Series incorporated artist's long time research topic —
Chroma-therapy to reinvent the still image: Spectrum Manners
The artist added the vibrational energy by superimposing the
image with sacred geometry patterns, using both visible and
invisible ink. Lit by UV and RGB LED, it mirrors an illuminated
state of consciousness — making the invisible visible. In addition,
the artist has programmed a specific sequence of spectrum colour
on the print image to evoke another dimension of Chroma-therapy
and luminous energy for psychological and spiritual healing.
Overall, the artwork aims to inspire self-realization through the

merging of mind, body and soul metaphorically

[Anahata ZIME T B RRAARNEE—RHEIR
REEBEER. XELEN, BN BERAYRERP
HEKKBEEMRNRTBZBEN, FKIBNEER

HEEE., BERINECIILED BHR, ERFB-—B2REE
HEERAE, LRENSZMIRE. I, BRREET]
BB ERRT — RIFENERESY, MRk
BXREANNENS —BHE, FRFILENEWE.
RS, KENFREERMLBERE. SVEERE
MERABRERER. |

47



624
SIMON BIRCH

(China, b.1974)

Black Love Starfizzer

2014
Oil on canvas
141x152cm

PROVENANCE

Private Collection, USA
Ben Brown Fine Arts, Hong Kong

HKD 300,000-350,000
USD 38,100-44,500

B - %

REOBBLIENE
2014
hEHE

IR SEBF NS
EBA - ISR

Simon Birch is a British born and Hong Kong based artist who has
made a huge impact with his energy and vision in recent years.
Best-known for the dramatic figurative painting falling through
space, Birch explores the human figure using bold, bright colour
that is applied in angular, almost geometric brush strokes. He is
interested in universal ideas of 'transition’, the ambiguous moment
between an 'initiation" and a 'conclusion’, the unobtainable 'now'
and the 'future’, inevitably crashing towards us. Birch engage
these ideas with myth, history, circus and science fiction,
connection and disconnection. Apart from his critically acclaimed,
dramatic paintings, he has managed to produce overwhelming
multimedia installations, curated exhibitions, and produced high

profile commissioned works.

He has held solo shows in Beijing, Hong Kong, Los Angeles,
Miami, and Singapore and group shows at the Hong Kong
Museum of Art, the Haunch of Venison, London, and the Museum
of Contemporary Art, Tokyo. Birch has been awarded the
prestigious Louis Vuitton Asian Art Prize and the Sovereign Asian
Art Prize in 2004.

EFRE. RESBENENRABE - 1%, IRTFRL
HEsSRmOBMEIE, ARNBNINZRERRE.
B - MBS EEE=EEBRNERBERT.
EBREDPHSHEFARNENLTHLEMERALHR
BERE. MEERRER MY 2" E—Me@MN
D@, WEFRPSHBBE ‘RE” BER 15

HREEPNEFZ . RRPMBUESRANEEER ]
£ A R, FHEEWEE. BR. REE. BN
RBUHR,. IREMNBEMRERN. FRTEIIN
BERIFIN, ERUFT REBNGESENMERIEE.

HBEILR. &B. STEH. BRBULHIKENE
B, TEBEMENERRIRENBMNESRERE,
F 2004 RIS BB RMBATER R ARBRMBERTEE

625
CHOW CHUN FAI

(China, b. 1980)

[ Win! I’'m Rich!

2014
Enamel paint on canvas
60x40cm

PROVENANCE
Private collection, Hong Kong

HKD 100,000-130,000
USD 12,700-16,500

BriE
BN |

2014
hEER

R BEMAUIE

Chow Chun Fai's work actively engages in social and political issues,
making him an often controversial and influential figure within Hong Kong.
In 2007, Chow Chun Fai began his famous "Painting on Movies" series, in
which he paints cutscenes and their matching subtitles from classic Hong
Kong movies and the New Wave cinema movement, and most recently
notable International films. Fai encloses the perplexing local culture of
Hong Kong, especially the emergence of social tension generated by the
sociopolitical upheaval in Hong Kong since 1997 through his paintings;
captures the island city's postmodern characteristics and provide them
with alternative possible interpretations; and with his paintings, reveals the
struggle and the anxiety experienced by the city in response to the critical,
yet unsettled, question of localness and identity that continually redefines

Hong Kong.

Chow's work is collected by the Deutsche Bank Collection, Hong Kong
Heritage Museum (Hong Kong), Hong Kong Museum of Art (Hong Kong),
Shanghai Himalayas Museum (China), and Sigg Collection (Switzerland),

among others.

BREREEFEPEAISNEEBNEE, FOMBT
EERZFE. BURREFENNEMNR—. 2007 F,
BREMRBTHREZ “SXBE” AV, MREHRESR
EY. MEHETEDFR. DERFNERINDEF
BRHESENEE, HETHRISE, HoeB/Fm R
ITEBER. MUAXKHER. LHEHEE 1997 LM
BNEBERRNABRE; (BRISBEEESHH
BRAKE, HRIRHTEMEE, ZaMmaRlrE, A
BEBEEBATOERBURBRRNSNHEZNABOEE,
FIENPIAER, URELHENEBULSHTROAEN
Fa.

BV FGe B R GIRTEIoS . BBEXEYE. SBEMEE.
LRSS ERTEE Kt 7 e i oo T UG .
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6260
TSANG KIN WAH

(China, b.1976)

Fucking Art

2009
Silkscreen, acrylic on canvas
122x122cm

PROVENANCE
Private Collection, Germany
Pearl Lam Galleries, Hong Kong

HKD 170,000-200,000
USD 21,600-25,400

DEE
AN

2009

HHAEEDR BRI

TR FBEM AW
SBEMFIER

Tsang Kinwah's "wallpaper art", is known for its combination of
beautiful illustration and profane or obscene words, which reveals
swirling sentences and blocks of text. Tsang Kin-Wah sees the
conflict between the first impression and the so-called real thing
behind it. His art critically addresses the reality of ignorance
that often exists within cities that boast of their multiculturalism
and diversity and captures the insidious aspects of human
relationships. Apart from paintings and wallpaper designs, he
also explores topics related to sexuality, religion, and humanity's
darker instincts via large—form, multi-media installations that
combine music, video and light projections. His work is held in a
number of important private and public collections, including the
Burger Collection and the Sigg Collection, both in Switzerland; he

Mori Art Museum in Tokyo and the Hong Kong Museum of Art.

LEEY BHEEN EEEBHNBEE. ISHEHEE
EEBONTNEES. OFNNFURR SRR AR,
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The Transformation of Contemporary Chinese Photography

Since art critic A.D. Coleman initially raised 'photo boom' in mid—1970s, the photography market has been developing in the Western art
world over the past forty—five years.' In the past, the idea that photography could be considered as art was a minority view, yet it has
become an irreplaceable medium in the contemporary art world. This transformation is not only the result of continuous academic research
and professional analysis, but also an outcome of expanding the concept and definition of photography, which has blurred the line between
photography and other art mediums. Moreover, photography has become integrated with our modern lifestyle and is used as a means of

sharing an aesthetic interpretation of life.

Nowadays, lens—based artists and photography specialists may say with pride that photography have equal aesthetic value to other works of
art. In China, some of the most talented artists demonstrate their dedication to art and their interpretation of photography to audiences by
using their own visual language in the process of art-making. According to Dr Juliet Hacking, who specialises in photography, contemporary
Chinese photography has emerged as a subset of contemporary art in China.” In the next couple of years, photography will be on the rise

and will gradually attract much interest from collectors.

In recent years, soaring prices of photography in the secondary market has indicated strong growing potential of contemporary Chinese
photography. As scholars and professionals continue to research and analyse this subject, its academic framework and the professional

understanding of it are becoming more comprehensive and dynamic, which will eventually lead to new market opportunities for photography.

As contemporary photography has been developing in China for 40 years, the upcoming contemporary art sales at Holly s International
Hong Kong will include some extraordinary works by five flagship, prospective and exploratory artists. These artists have not only presented
remarkable visual imaginations to their audiences, but they have also developed their own contemporary structure in the context of
contemporary photography. Work of Cang Xin (1967-) has not only become a classic work in the history of contemporary Chinese art,
but it has also left a strong mark on the history of Chinese photography. To certain extent, the breakthrough of its concept alter public's
perception to contemporary art. Zhang Dali (1963-), Zeng Yicheng (1975-) ,Lu Yanpeng (1984-) and Huang Xiaoliang (1985-), who
showcase their own distinctive styles through the works, yet they have interpreted the relationship between life and art in an interconnected
way which cannot be elaborated in simple terms. They not only believe in art as a part of life, but also insist that art-making should be a

process of continuous exploration without being restrained by theme or style, and it should change as the forms and phases of life alter.

1.A.D. Coleman, Coleman Tarnished Silver: After the Boom, Essay and Lectures 1979—-1989, Midmarch Arts
Press, New York, 1996, pp.17-25.

2.J. Hacking, Lost in Translation? Interpreting contemporary Chinese photography, Photographies, vol 8, no.2,
June 2015, pp.191-210.
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ZHANG DALI

(China, b.1963)

Bamboo

2013

Cyanotype photogram on rice paper

135x67cm

The work is unique.

Signed, stamped, dated, frame and mounted.

With a certificate of authenticity signed by the artist.

PROVENANCE
Private Collection, Singapore

HKD 45,000-65,000
USD 5,720-8,250
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Zhang Dali was born in Harbin, China in 1963. In 1987, he
graduated from the Oil Painting Department of the Central
Academy of Fine Arts in China. Zhang is active in Chinese
social and political art movement, he creates social records
in different mediums including graffiti, sculpture, photography
and painting. For decades, he has continuously challenged the
public's traditional perception in art. His works are collected by
the Museum of Modern Art in New York, the Brooklyn Museum,
the Saatchi Gallery in London. His works are also collected by
important private collections. Zhang Dali is currently working and

living in Beijing.
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"What | wish to emphasize here is the deep, independent roots of these works in his artistic experimentation.

. the discarding of the conventional tools of representation of the paintbrush and carving knife, and the use
of instantaneous coping to directly reproduce the subject, have always been an important logic in Zhang Dali's

experimentation.”

[ SEA DB N Fa E R BB EPEEB IOV MRIE - HFEE., W LS LEBIEERDT), B
R BB EFIHROBZBIEBRA I BN B — BB ZELE., |

—Wu Hung TbJB
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ZHANG DALI

(China, b.1963)

Free Sky 2

2013

Cyanotype photogram and ink painting on rice paper
142x73cm

This work is unique.

With a certificate of authenticity signed by the artist.

PROVENANCE
Private Collection, Singapore

HKD 45,000-65,000
USD 5,700-8,300
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In recent years, Zhang Dali has turned his attention to cyanotype — the
predecessor of camera technology invention. The constant upgrade
of photographic technology has reached its limit of restoring reality.
Different from other visual artworks produced by the process of
digital photography, Zhang Dali adopted the conventional approach
to produce his cyanotype series. Through the depiction of natural
elements such as bamboo, pine, and pigeons, the artist used the
characteristics of cyanotype to extend the exposure time, giving
these elements a 'natural' time concept. From then on, he shifted
his direction from focusing on reality to returning to the heart, and
began to pay attention to the expression of own individual experience.
So far, few artists have managed to produce cyanotype works in
Zhangs' scale. Not only because of the challenge of handling unstable
chemicals, but also because of the difficulties that occur during the
production. Zhang Dali is striving to find his distinctive language in the
exploration of cyanotype, which is a little strange to read, but not too

far from the memory of the past.
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CANG XIN

(China, b.1976)

To Add One Metre to An Anonymous Mountain

1995

Giclee print

99.5x151.8cm

Edition: 11/15

Signed, numbered 11/15, framed and mounted

PROVENANCE
Acquired Directly from the Artist by the Present Owner

HKD 150,000-250,000
USD 19,100-31,800
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Born in 1967 in Heilongjiang Province, Cang Xin is one of China's
most celebrated performance artists. His experimental works
often explore the relationship between body and the supernatural,
at the same time intrigue a discussion on the existential burden
and anxiety of humans today. His major series of works include
Virus, Stepping on Faces, Licking and Interchange of Identities,
among which the most prestigious work 7o Add One Meter To An
Anonymous Mountain is a collaborative performance by Cang Xin

and a group of Beijing East Village artists.

In 1995, this group of avant—garde artists gathered on a mountain
peak in the suburb of Beijing to create the piece, and also
documented it with photographs and videos. Its participating
artists include Cang Xin, Duan Yingmei, Lv Nan, Ma Liuming, Ma
Zhongren, Wang Shihua, Zhang Binbin, Zhang Huan, Zhu Ming,
Zuoxiao Zuzhou. The work questions the symbiotic relationship
between men and women, as well as humans and nature, and
it is considered a monumental work in the history of Chinese

performance art.

This limited edition of photograph is developed from one of
the ten existing negative films of the performance, which are
respectively owned by ten participating artists. These ten
negatives are not identical, but differ from each other slightly.
Various versions and editions of these photographs have been
shown in numerous important exhibitions: In 1999, the work
first received international acclaim at the 48th Venice Biennial;
earlier this year, it was featured in a major show of Chinese
contemporary art — Art and China after 1989: Theater of the
World, a touring exhibition in New York Guggenheim Museum
and San Francisco Museum of Modern Art. Looking back at
this internationally acclaimed performance of 1995, Cang Xin
noted from two aspects, "one is about human beings conquering
the nature — that is to add one more metre to the mountain
artificially, which is obvious; another point is about the unity of

nature and human beings, being with the natural environment".
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ZENG YICHENG

(China, b.1975)

The Silent Sermon

2018

Archival pigment print

Image size: 100x74cmx3 Frame size: 101x75cmx3
Edition: 3/3

Signed, dated, titled, numbered 3/3, framed and mounted.

With a certificate of authenticity.

PROVENANCE

Private collection, Asia

LITERATURE

Collection Auction, Vol. 3, 2019, cover page & pp.6-7.
EXHIBITIED

Photo London, 2018.5.17-2018.5.20

HKD 175,000-220,000
uUSD 22,200-27,900
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As a graduate from the Guangzhou Academy of Fine Arts, Zeng
Yicheng insists on combing his academic framework in his creative
production, while focusing on his own life experience. He devotes
himself to practice a route to art. Zeng is not only a concept
exporter, but also a producer. His understanding of photography
is like, as what, in Buddhism, one calls spiritual practice. In the
process of practice, Zeng approaches this medium as the basis
for a contemplative relationship between himself and the world, a
relationship into which he invites his viewers to participate. Although
Zeng has a special favor for traditional Chinese painting, he does not
intend to define the East or the West, tradition or contemporary. In
his words, the Silent of Sermon is a 'mythical encounter. The origin
of this creative production derived from a gathering night that Zeng
had with his students. The star—studded 'Big Dipper caused by the
pollen of Podocarpus macrophyllus seems to be a guidance to Zeng,
leading him to think of the famous myth about the Smile of Angkor—
the power of a seed. Zeng enjoys teaching while he continues his
practice in art. In his word, it is a honor to be able to share his
thought and experience to people around. Just like his work Silence
of Smile 2018 expresses, each of us is like a flower, with our own
aromas, spreading into the air, and the good things will be diffused
around the world. The American critic A.D. Coleman commented that,
we can sense the deep connection to both the natural world and what
Chinese philosophy refers to as xin or "heart-mind." Zeng Yicheng's
works are collected by Guangdong Museum of Art as well as other

domestic and international institutions.
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n't want to return to the so—called Chinese tradition or Western traditi

> most basic origin

or a
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—Zeng Yicheng £
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LU YANPENG

(China, b.1984)

A Face

2009

Sliver print, printed in 2011

Image size: 60.96x50.8cm (24x20in)

Frame size: 75.5x55.5¢cm

Edition: 8 +2 AP

Signed in the lower right margin,dated, titled ,
numbered AP 2/2, framed and mounted.

This work is AP2 from the sold—out edition of 8+2AP.
This image is sold out in all sizes and editions.

PROVENANCE

Private collection

LITERATURE

Sense of Presence, 2014, hand-made, Edition of 32, p.37
EXHIBITIED

Memory of Stones, M97 Gallery, Shanghai,
2018.6.17-2018.9.30

HKD 40,000-60,000
USD 5,100-7,600
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Born in Fujian province, artist Lu Yanpeng won the Three
Shadows Photography Award in 2010, marking the earliest
public appearance in his career. Unlike other artists, who tend
to engage in dialogue with the outside world, Lu often immerses
himself in his own maze, in order to achieve quietness as well as
craziness in the process of artistic creation. With his picturesque
artistic language, Lu constructs dreamlike images where he
symbolically stores his emotions. A Face 2009 is a representative
work selected from the series 'Memory of Stone'. Lu was inspired
by his wife's sketches. Part of the picture depicts the process
of a baby's gestation, and the other part shows Lu's wandering
in the famous scenic attraction of Sangingshan. Lu sees being
in this landscape as having a conversation with the nature. He
combined the two elements through darkroom technology to
achieve this allegorical imagined picture. A Face 2009 is a fusion
and is also full of contradictions. The original intention was to
combine the image through inspiration, yet unconsciously Lu has
chosen scenery relevant to the image. His accounts of these
actions resonate as independent work, meanwhile emphasising

his status in contemporary Chinese photography.
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"Huang Xiaoliang's image-making oscillates between 'manifestation’, 'reappearance’ and 'disappearance’. Any

photograph, his images seem to suggest, gives us something that a handmade picture never can. A photograph is a
means by which the subject, perhaps at the instigation of one's memories, manifests itself to us. The manifestation
is the descriptive image, and description happens with and through manifestation."
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—Francesca Tarocco (Professor of History at New York University)
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HUANG XIAOLIANG

(China, b.1985)

Untitled #20170524

2017

Archival injet print

Image size: 120x180cm; frame size: 120x180cm
Edition: 3/3

Signed, dated, titled, numbered 3/3 on a certificate
of authenticity, Framed and mounted .

PROVENANCE
Private Collection

LITERATURE

Mais La Nuit Ne Part Pas Pour Autant, La Maison De Z, 2018, p.20.

EXHIBITED

Out of Searching, See+ Gallery, Beijing, 2018.8.11-2018.10.06

HKD 53,000-68,000
uUSD 6,700-8,600
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Born in Jishou, Hunan Province, Huang Xiaoliang won Three
Shadows Photography Award in 2010 and was nominated for 2011
Foam Paul Huf Award. Huang's works are always intertwined or
interchanged between fiction and reality. Lot 632 and Lot 633
are based on daily routines, and are mainly composed of the
slices of life, or "daily details", if we put them in another way.
When we look at this world as a bystander, we find that we will
finally become a player of this real life as time goes on and as life
stories take place one after another. Such embodies the double—
identity in the daily life— the most interesting opposite relations

which shifts and lingers between the imaginary and the reality.

BRIHETHESE, ES/ 00 F=S2BFBEMNHA
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HUANG XIAOLIANG

(China, b.1985)

Untitled #20170920

2017

Archival injet print

Image size:120x180cm; frame size: 120x180cm
Edition: 3/3

Signed, dated, titled, numbered 3/3 on a certificate
of authenticity, framed and mounted.

PROVENANCE
Private collection

EXHIBITED
Photofairs Shanghai, 2018.9.21-2018.9.23
Out of Searching, See+ Gallery, Beijing, 2018.8.11-2018.10.06

HKD 53,000-68,000
USD 6,700-8,600

4 ——
BES

@ #20170920

2017
WU AR BT

WREL: 3/3

22 WERREFTF

HOR: RN
RE: DRFERARMEES,. 2018.9.21-2018.9.23
##8, See+ Gallery, JtR, 2018.8.11-2018.10.06

Huang's works metaphor information explosion in this age, people
are drowning in the daily dilemma of repetition and boredom, yet still
expect to be able to evoke surprises from those that are constantly
being extended, hidden or neglected. Ultimately, people expect

possibilities that can bring substantial changes to our lives.

Huang Xiaoliang's works are collected by domestic and international
art institutions and collectors including the Sydney White Rabbit Art
Museum, the Austrian WestlLicht Photography Museum, Beijing Today

Art Museum, and He Xiangning Art Museum.
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WANG CHUAN

(China, b.1967)

Great Freedom

2018

Archival Giclee print

75x75cm

Edition: 3/8

Signed and dated, framed and mounted

PROVENANCE
Acquired directly from the artist

EXHIBITED
Boundless Searching, Metropolis Art Centre, Beijing, 2018.11.11

HKD 30,000-40,000
USD 3,800-5,100
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YAO LU

(China, b.1968)

Wine Boat on Pine Creek

2012

Archival ultra giclee

102x72cm

Edition: 10/10+1AP

Signed and dated, numbered 10/10, framed and mounted

PROVENANCE
Acquired Directly from the Artist

EXHIBITIED

Shenzhen, Unknown City| China Contemporary Architecture
and Image Exhibition, 2019.

Hong Kong, Spanning Time: Reviiting the Aesthetics of
the Nothern Song Dynasty Through Contemporary Chinese
Photography, University of Museum and Art Gallery,The
University of Hong Kong, 2016

HKD 35,000-45,000
USD 4,400-5,700
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"Photography can be understood in traditional ways: it can
‘record" history long before our own time, and take people
back to many years ago. Hence, photography can be very
contemporary. It can re—assemble and re—edit the things
that we see in order to produce illusions that people see
when they are in front of such photographic works. In these

works, you see images that are true and fictional.

Concerning the style of my works, | believe in maintaining
a beautiful feeling in the framing of the image, including
composition, line, density and its framing, all the elements
regularly contained in painting. | think a good art work
is composed of many elements, and it should reflect the
knowledge and the skill of the artist. A good art work has

intelligence.

The flexibility of photography provides a big expressive
space for me, | can work with it in many ways in making my

creations."
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