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This year celebrates the centenary of Mr. Wu Guanzhong's birth.
During his artistic career, he kept seeking multidisciplinary creation
of painting for more than 70 years. His remarkable achievements of
bringing oriental spirit into oil painting and modernization of traditional
Chinese ink painting make him a true master of an era. His critical
minds stay with us as spiritual heritage and keep encouraging and
inspiring young generations of these days. On the occasion of Holy's
International Hong Kong's first auction sales, we proudly present
"Delightful Hong Kong: Important Private Collection of Wu Guanzhong
from Singapore", featuring his signature ink paintings of 1970s and
1980s.

Wu Guanzhong studied in Hangzhou National Art School in 1936, he
learned traditional painting from Pan Tianshou, therefore, he facsimied
many fine ancient paintings of Shi Tao, Bada Shanren, Shen Zhou,
Chen Hongshou, dating back to Yuan and Song dynasties, however, he
was not content with elegance of ink painting, and then he went back
to study at Western Painting Department, and in 1946, he was admitted
by the Ministry of Education to study in France at public expense,
in 1947, he studied ol painting at the Ecole Nationale Supérieure des

Beaux Arts. After returning to China in 1950, Wu Guanzhong focused

on the creation of landscape painting with medium of oil painting and
watercolor painting, and explored the nationalization of oil painting with
al his strength. It was not until 1974 that he resumed his ink painting
creation, after more than 30 years, he started to create ink painting
again not to continue the tradition, but to find his own way with this
traditional medium, a way that is incompatible with the reqguirements
of traditional ink painting. He used western formal elements to re—
analyze the brush and ink of Chinese painting, and integrated western
formal structure and formal language into traditional ink painting to
create his own unigue style. Wu Guanzhong's view of art is not only
vividly reflected in his works, but also clearly seen in his writings. In
the 1980s, the whole social and cultural environment were undergoing
drastic changes, Chinese painting was in a turbuent moment, at that
time when people weren't brave enough to guestion the rules and
dogmas, Wu Guanzhong was always standing in the forefront and
expounding his insights, some of the earliest articles in the theoretical
circle that involving the current malpractice, arousing controversy
and generating repercussions were mostly written by him, articles lke
"The Formal Beauty of Painting" and "On Abstract Beauty", set off
a reflection on the intrinsic aesthetic art form. The debate on the

theory of painting initiated by him opened up a new situation for the



exploration of modern forms of Chinese painting.

The paintings in "Delghtful Hong Kong: Important Private Collection
of Wu Guanzhong from Singapore" belong to the private colection
of a important Singapore collector, this selection focuses on some
of his best works in the medium of ink and spans the decades from
the late 1970s to the 1980s, these paintings construct a lively lyrical
style with semi—abstract symbols of form, and skilfully integrate
the Chinese sense of space with the color charm of western
painting, they are Wu Guanzhong's mature works of in the field of
ink exploration.Wu Guanzhong's works in this period, as wel as his
thought—provoking outcry, make him a standard for Chinese fine
arts to enter the era of opening—up. Perhaps we should agree with
Mr Sulivan:"Wu Guanzhong's Chinese paintings are not a retreat
to the past, on the contrary, they are more experimental than his
oil paintings." As a pioneer and a leading figure, Wu Guanzhong's
paintings and writings highlight an independent personality of
guestioning spirit and critical consciousness, which makes him an

admirable peak of Chinese modern art.

2019 FRRBPAERT - BEFLR. AMRECTRED
BEEP, KEFRIE, —ERR, WEBEATHAPEE
RAATHEAEOEDHMESHRHM eEERBIHEER
B, ABIERZ, FRSIB—BISUEIAET, MEVEHEEXS,
BB S 2B AT B EM KRB AT —
. AEBEESEEB2E, FlED BESE: iRE
SHWABBRBEPES] . £RBP 70 ERIREA 80 FH8Y
IXEEFD, RRE-BAXERLHRRIN, —FERETEL
BCHRIFTE.

R 1936 FEBIVUNESSEE, LEtERFZ2E/A
B8, RO, /\AX. BE. Z8 ., Lilx. REVGERER,
BRBLRZTKEXHEH, BEXUOBEARASRE, HTF
1046 FEMHABPNBBSEE, 1947 FACRBISSEMN
BhiEBME. 19050 FOEG, RBPLUBE. KEREMSH
BRBAFREI, ZNRREDENRKEL., —BR 1974 F
FTEHKE, ZTZFEEREFHAER T HEBH, ME
EAE—BRENDPELSCER, —REBHRKEBNZE
BERISBRALEE, MAHEESHEITR, REHBITEP
BEEE, KOEDONEIEBINPIESHSABRNXES
P, EIEEECEHNES. RTEPHEMHRELBINEER

M EGC S, HIIBHERINEE TN, 1980 F
RBEMSUCRRESEEEEINNEE, PEEERTR
EERNEZ, ERBArISREEBERERERERAE.
EBHARNER, REPBRIGARINCEE, BRA LR
PRLEE. SkPH. EEREBONEDSHEMNTE, (8
ERRIAEY | (EFHRXE) SNEMETHEEEREN
BENRRT. EEHHUMENSBRFFHISH T PEBER
ARBEIARRN K.

[RUESE: MPEBVLADBREPEE] FHlIRED
BBEMWALRE, FRBERBEP 70 FARHAR 80 FHBIK
BER, BLFRUHHRENPARRREL —BRERNTE
B, RPBEANZERAIESRENSHRBWARGE
—k, ERBPAEXERERRNMIMEE. RBPAESERE
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RPEEMEARRISRE —EEB. R FIEZREEL
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Wu Guanzhong

Integrating Chinese and Western
Chinese Art Maestro of 20th Century

25D
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Wu Guanzhong (1919—2010)

Born in Yixing, Jiangsu province, he was admitted by the Ministry of
Education to study in France at public expense in 1946,and he traveled
to Paris to study at the Ecole Nationale Supérieure des Beaux Arts.
After returning to China in 1950, he taught at the Central Academy
of Fine Arts, the Department of Architecture of Tsinghua University,
the Department of Fine Arts of Beiing Normal University, the Beiing
Academy of Arts, and the Central Academy of Art and Design. In 1991,
he was made an Officier de |'Ordre des Arts et des Lettres by the
French Ministry of Culture. In 1993, he was awarded the Grand Vermell
medal by the Municipal Government of Paris. In 2002, he was awarded
the Corresponding Member of Académie des Beaux—Arts. In 2003, he
was awarded the Lifetime Achievement Award by the Ministry of Culture
of China. He has held solo exhibitions in Beiing National Art Museum of
China, Hong Kong Museum of Art, Taiwan Museum of History, National
Museum of Singapore, British museum, etc, and he has published nearly a

hundred anthologies at home and abroad.

258d (1919—2010)

IRERA, 1936 FE2ABIFUNBNENESR, BEMak. 8L, 2K, BR.
BRESAR. 1946 FTERHBTVREBEAE, 1947 FABREBISSENSEE
{BHE. 1950 FOBE, FEEHTPRENSR. BEASRER . ILRMBASE
MR, IARBEMTERT. PRI BRI, 1991 HEBXNEET [EECEN RS
i), 1993 FECHEMPINRFHNEEE, 2002 FEAMOES B bessitt.
2003 TREPEIA SR [MREMFE] . SREEILRPEAEMNE. SERME.
SEEDEYE. FNEEREYE. AREVESEENFOAERE, BRIMERE
nBE,
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Wu Guanzhong

(1919-2010)

CHEERFUL NIGHT

Framed, ink and color on paper
102 x 105 cm

1082

With inscription and seal

PROVENANCE

Previous owner acadired directly from the painter.

This work has been published in numberous books and catalogues,
and exhibited in serveral major exhibitions of Wu Guanzhong.

HKD 25,000,000—-35,000,000
Ush 3,175,000—4,445,000

Fch

(19 19-2010)

B

RIE REMA

102 x 105 cm

1982

$5E0: REPED. N\
TR REXEHSEERAA

tBhR -

(RBPEM . BT khRet, 1986F 48, FOH.
<<ae;tﬁ3$%>> SBRBBNNT, 1989F, HITA.
CEATHED F 625, 20081 2.

(REPEE S , WEEEMLRAL, 2007 F£8 H, F2257.
GRS S®RaIT . 2008 E1237 8,
CRINEMEEREY B—., FEEMDI, F0EK, 2010F, FH170-178 8,
GEENPIN="t—FF 2011 F2FEY ., FI0K. HESHPL, VA,
(REP: AEHIRY , FREREMNE, 20165, F58-508.
(EEEDY BRUEHEERAT, B8, 016 F108288, F42-438.
(GBENE—FIRNERDEIIBSFSSEY 8, F1/, &8, 2016F 118, $170-171 &,

BLLNR The Giving Issue—'Giving Art'» 10 , HishEnd Pte Ltd, 2017 &, $14-17 &,

(RBD : \BRSY ELEIR (58) B8, 2018411 B, £ 16238,

fRES:

s, —HHRhE@ERE - SENITE, eSS+ _SmEs T, SASREERE, 199 F 123238 -28H.

I, MARKR. RTPS %SMTM’E OISR, FEEMPILTH, SEHHEEMDI, 2001 F 7/ 148 -22H,

0K, FIRENBRNFES, FEEMPONTR , FIULEERSEREDI) . AR, 2001 98298 -1083H.
PEILR, FIUEMNEEEEERRE, RIS RITIIEMNEEIHS I, RAZRIEE (FRAKE), 2010F48 188 -258.
G, RBP: KEMR, #ﬁmtﬂzlz%maﬁ#ﬁ %ﬁﬂuﬁlﬁ%ﬁﬁ@ — RTWPERT, 2015 fE 11E268-2016F98258.

&8, BENE—FIIENERPEISTESE, ETERFIISMNERHS TN | éégm ), 2016 F 11 B 248 -28 4,
&8, SENE—FIIENERPEIISFEEE, ET8RMIIEMNERS T, %%fﬂf 2016 F 12358168,

&8, REP . \BR=. EZEK (F8) }E,E#ﬁ FERE @ SPACE29, 2018 11 268 -128258.
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In "Cheerful Night", skyscrapers stand against

the sky, cutting the painting from the middle,
and take up most of the painting. The left and
right with the dark blue starry night to set off
the silver—colored magnificent building, such
composition cannot help letting a person think
of Fan Kuan’ s Traveling amid Mountains and
Streams, powerful and vigorous, profound and
strong. However, what differs with it is the
buildings on both sides, the horizon beyond the
distance are depicted with sharp edge lnes and
turnings, which make the painting simple and
decent, and ful of modern taste.

In the distance, the dark blue sky and the inky
horizon are all arranged in the block form by
rough strokes, and the harmonious transition

petween colors creates the depth and tranqguility
of the night, at last, the stars as a few yelow
points make the night not dull. Although the
urban pavilion in the middle scene is the most
abundant place of "point, line and plane", it is
perfectly integrated into the painting due to
the flexible use of multistage gray. It wel takes
on a transitional role between the "static"
and "dynamic", the light between buildings
and windows echoes the downstairs noise of
people. In the close—up scenery, the dm light
below the buildings are depicted with bright and
multicolored points and arbitrary winding curves.
Wu Guanzhong vividly depicts the modern urban
night scene with ancient ink and wash material.

Covers of publications
BRI E

In 2015, "Cheerful Night" was exhibited at Wu Guanzhong
Gallery, National Gallery of Singapore
2015 FF (BRI R FHIREBRERE - RBDEMED

(BB B, SEBERMIIOEIBAY, LEERPHI
AREG. TOURECHERETRECNETFTER, B
HEBBFEEARKCEREN CRUIKRBY . HemER, R
MM, FE, BeARENEMEET. RROVFES
DR esEl, SEEEOmAR, EaRARR.

RRERECHRE SRR PR AD R PTUE SR,
HiBEReEEEESEBRIBIRREE, REUDE
HNERFEE, BERE BN, PROVESHERERZ (.
& B —ERREES, BRRSBRNeNESER,
BFETENRNAZE., MRREMWRET (8] 8 (9] [
EEEIEE, MEEFERIREHICRRE THAERHBER
ILFE. ITRBRE, UHBMTeo0R. KUWiEamBER
Z2BEF 2 THRBNEN., REBPUSZHXBEMEEENHRE
B MR IRAEHRR.
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Wu Guanzhong

(1919-2010)

SNOW CAPPED MOUNTAIN AND AZALEAS

Framed, ink and color on paper
136.5 x 67cm

1983

Stamped with two seals of the artist

HKD 6,800,000—-8,800,000
UsSDh 863,600—1,117,600

25

(1919-2010)

TBERATES

RIE fREA
136.5 X 67cm
1983

EN: RWPED, NTER

Although Yulong Snow Mountain is surrounded by
rhododendrons, in spring it is chily and always
covered with heavy snow, which also make
the Dblooming flowers appeared white. In the
painting "Snow Capped Mountain and Azaleas",
Wu Guanzhong vividly depicts this scene with
the composition of black, white and gray. In
the painting, the lines are smooth and arbitrary,
occasionally showing their sharpness, which
makes the painting more interesting. the tal pine
trees are outlined in heavy colors, the rugged
mountain is shaped by large gray blocks, and the
rhododendrons in snow are painted as the points
in many colors. The painting incorporates abstract
elements in the realistic tone, and absorbs from
the ancient and modern, combines the Chinese
and western artists’ excellent drawing skills,
it depicts the nimbus of Yulong Snow Mountain
very vividly, and the snowy rhododendrons in a
particularly charming way.

STNREVHERSHRCNREA, BERNE, £8K5
B, LR BB HRBT . 7 (SRR — P,
RWPAR. . X=fENEE8EIRE TR, BF
B, BEEABNER, BREDET, BSEEEDE!K:
Eenisiang, UAZNeBRMEBIBLZE, XU
ZEURIFSPHE. ERARENERENATHRTE,
ROMS. BRPHEIRLBBEVE, BEESUNERES
TOEMS, WERHBSBEEIMEA.




24

803
Wu Guanzhong

(1919-2010)

UNDER THE YULONG MOUNTAIN

Framed, ink and color on paper
38 x 53.5cm

1978

With inscription and seal

LITERATURE
"Qiu Zhai: A Singapore Colection of Chinese Paintings
Vol. VI", Sin Hua Galery, October 2012, pp. 15—18.

EXHBITED

"Exhibition on Genuine Paintings by Top Contemporary
Artists from China", co-—organised by Beiing Rong
Bao Zhai, Singapore Sin Hua Gallery & Nanyang Sin
Chew Lian He Bao (newspaper), Singapore. Le Meridien
Singapore (hotel), 8—11 Nov. 1985.

HKD 1,800,000-2,800,000
USD 228,600—-355, 600

Euan

(1919-2010)

TEEL MREEST I

RIE RBEA

38 x 53.5cm

1978

B FEUTELN —hWT/N\E &

HhR:  CETIIRMEEESEY B/ N2 <FBDPH>, pp. 15-18,
DR EEERTIDIL, 201210 8,

RE: HK, [REFIRRFER] , PEIRRER. HE
ENPNREE / 2NHEHBMSTEN, EBRADIS, 1985 F
113811 H.,

Wu Guanzhong went to Lijilang, Yunnan
province to paint from nature in 1978, he
created many works based on Yulong Snow
Mountain. Wu Guanzhong's affection for
Yulong Snow Mountain is closely related to Li
Lincan, who was his schoolmate of Hangzhou
National Art School, an art historian and
the former deputy director of Taipei Palace
Museum, Wu Guanzhong once wrote in an
essay, in the 1940s, "Li Lincan’ s sketch of
Yulong Snow Mountain on a postcard made me
yearn for the mountain for decades. In 1978, |
finally arrived at Yulong Snow Mountain."

Lijiang is located on a plateau under the
Yulong Snow Mountain, which has a view of
the mountain all year round. In the painting
which named "Under the Yulong Mountain",
Wu Guanzhong chose the scene in front of
Yingxue Bridge in the middle of the Middle
River of Lijiang, the distant Yulong Snow
Mountain is magnificent and towering, the
residential buildings cluster at the foot of the
mountain. "The duck knows first when the
river becomes warm in spring", "spring" is not
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showed by the snow mountain, but by a few
water ducks swimming in the river. The close
scene is wonderfully depicted, according to
the colors, it can be divided into black, white
and gray tone from left to right, the road
is lightly painted with burned black, the river
surface is black and white, and there are
colored points on the stone path, the painting
language is rich without repetition; From the
perspective of artistic form, it can be divided
into plane, line and point, the crisscrossing
texture of the shoreside stone bricks, the
serpentine texture of the water wave and
the composition of the stipple and description
of figures and stones form a sharp contrast
with each other. The expression ways are
completely different, but once integrate them
in the painting, the scenery would acauire the
artistic conception and formal beauty.

RPPBF 1978 FREERILIRE, UEESURE
MBS 208(Fee. RBPY KEEBSEMAERIT
NNEBNEEER. 2NEBR. RELBILUSH
st RTRRTERBERE, REPBE—REX
3, 20 WA 40 FR, [FHREBAEHER EERHE
S ROAEREETF, 19785, BREFA=ETE
gEew. |

ROIBMBFEESUT - ReRI L, PR FoE
L, s (REW LN P, REPERT
LRI PREINERERT, FREESURIKEE,
URE®%E. BLIKERLA - SLesEhs
[E] , BUEBERERKBRBER., TRAEFER
REY, 85t, RiEgEe, fA26doRk%&k. 8. K
BURESE, IBEEVERNL, TENERSEE,. 6ELE
HSeRE, BsgaEmrEeE: fBMPImsS, X
TIoHE. &, B, FECEMRIEIR. XEEHs
IR, A\CIRREOBAEEIEM 5 M. &
EDERME, BERFAE—SERRE. BREN

=
R °

804
Wu Guanzhong

(1919-2010)

HOUSEHOLDS AND GREEN WILLOW OF JANGNAN

Framed, ink and color on paper

29 X 47.5cm

circa 1980s

Stamped with one seal of the artist

HKD 1,200,000—-2,200,000
USD 162,400-279,400

2530

(1919-2010)

AREL I INE
RIE REBAEA

29 X 47.5cm
H—NNZERK
$5E0: WPRYG:

Wu Guanzhong mostly uses simple style to
depict the water towns in southern Yangtze
River, the paintings are artless with qguiet
beauty. In the painting "Households and Green
Wilows of Jiangnan", the sky is rendered in
ight ink, there seems to be an upcoming spring
rain, moistening all things. The random red and
blue are old clothes that the residents hang
out by the river, whie the yelow and green
are new leafs and buds of the wilows on the
bank. Since ancient times, the five wilows
in front of residence have been favored by
Tao Yuanming, who "neither worries about
poverty nor is keen on becoming rich and
official', perhaps Wu Guanzhong uses this kind
of context to express a profound meaning;
The dynamic wilows are lke dancing elves, or
perhaps this is a simple but elegant Jiangnan
Melody which composed by Wu Guanzhong with
ink and brush.

REPDUESVNRRSZIELFKE, EEERE.
e CIFNRARY . REAREBL, HEER
TERNBW, HEEY). BFAESIBAXRRENE
K, HERFARFLMEROODHES. EsihY
B0k MBHTEE, RRRTEE] SRS,
FHRBPENEBRANSE: FomeEaviE X e
SIEPOEE, NIHEERUPHESERN B85
a6 LR/,
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Wu Guanzhong
(1919-2010)

WATER TOWN OF JANGNAN
Framed, ink and color on paper

68 x 78.5Ccm

1986

With inscription and seals

HKD 2,000,000-3,000,000
UsSDh 254,000—381,000

2 5h

(1919-2010)

pANEYIC

RIE RBEA

68 x 78.5cm

1986

e P AWAVANE-—S iju =}
$5E0: RTWPED

WBED: 2MNNELF

Wu Guanzhong once said: "'Little bridge, murmuring
brook and rural cottage', it is indeed poetic,
in fact, it is more inclined to the formal beauty
of painting: rural cottage—house, that is plane;
Murmuring brook, that is a long and curve line, the
ine and plane constitute the beauty of contrast;
The bridge intersects the murmuring brook, it has
more changes of form, which is also the medium
between line and plane, it is the bridge that
communicates the form change between line and
plane|"

In the painting Water Town in Southern Yangtze
River, the white walls, black tiles and stone bridge
are just lke the formal beauty of "Little bridge,
murmuring brook and rural cottage" mentioned in
the text. This formal beauty needs subtraction on

the painting, the seeing and hearing are highly
summarized into point, line and plane, on this
point he regard his ink as if it were gold just lke
Li Cheng. He pursues the purity and precision
of modeling, at the same time, focuses on the
multi—layered changes of black and white. Heavy
ink on the roof as the ties, flying brushwork
depicts the door, dark gray constructs the
stone bridge, silver ink tints the river, the
color points as the people, and the wilow buds
indicate the coming of spring. The painting is
simple and elegant, it has a lyrical infection,
which is so refreshing.

m

RBEPER: [ MVBRKAR] . BREFSRCE, BE
SRIFBENPIE: AR—REE, BREE: MK, I
ERE. i, SRREANTHINE; BRAKER, B
EEEI LS, BiFhRRRBECBNEN, EoB8E.
BEEETEEEE |

B8, REEOEBIREN CLENXEY BLIDAMREE
PRES NVERKAR] . BRPAERT2HEE LM
A, BRRSERENIEE, BRXUEMMREVESED
. MBS HHEBLLF R, B, XEEROCHDEBRE
BESERR, RELZF, RNEOHE, RERDY, B
T, BAZFREE. SEBOVRMMASRE, £EE
EX—RBipRSRORRN. TAEE—H.
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Wu Guanzhong

(1919-2010)

BODHISATTVA

Framed, ink on paper

27.8 x 23cm

1984

With inscription

This work has been published in a number of Wu
Guanzhong art books.

EXHBITED: Wu Guanzhong Solo Exhibition, Singapore
Heritage Museum, May 1993.

HKD 800,000—1,200,000
UsSD 101,600—-152,400

270
(1919-2010)

e

BIE NKEALA

27.8 x 23cm

1984

B = W\ N\B. .

HhR: (RTPEMY , BTEHIRL, 1986F 48, H5H.,
(RTBPRRED . F0EE, EEFEHRETLER, 1993FE 58
R, & 76-77 8,

RE. REDER, FIIRXYE, 19968 FE5H,

As early as 1954, he painted a watercolor painting
on paper named Statues of the Tang Dynasty
in Foguang Temple on Mount Wutai. In 1984, he
revisited the place with his wife and painted
another piece named Bodhisattva. The painting
decreases the drawing color adhere to the type
of the previous statues of the Tang Dynasty,
the bodhisattva is only composed of black and
white, thick and short lines. The change of Wu
Guanzhong's personal mood is recorded in the
simple but elegant and the title of the painting.

The bodhisattva closed his eyes, his feature
does not show anger, but he wil be looked up
to with owe, he crouches on one knee freely
on the lotus pedestal. The left hand hangs there
easily, and there is a peach on the right hand,
which is a symbol of kindness and auspiciousness.
Wu Guanzhong adopts simplified treatment for
the chaplet on the bodhisattva head and the
ornaments around his neck to highlight the main
body. Overal, the pace of brushwork is relatively
slow, which shows Wu Guanzhong's respect for
the bodnisattva. The brush strokes are solemn and
concise, the long stroke is lke the latent dragon
waiting to fly and the short stroke is lke a spring
silkworm spinning silkk, which is another way of
existence for Wu Guanzhong's lines.

Pt 1964 FET —RKBAAL (AZIBBNFEE) |
1984 B RFEZSTHIMENS, BRI T —k (B . H
HEIFEBENERTEY, SHNHEERERDBROEE.
R —HEEAN, FEcP. BECHIH s =2EhE
ABILRHIEA,

HEZEHRERY, EEBTRER. BUBRYBEET
BEE, ZFENES, OFRENSK, ERRUERE. 5
HR, TERENTEYE, BFEEMMNREPERATE
R, REER. BIBFRESMNRRBEBLEIEN,
ERRBPHTEERNHE. THEHERR, REBHEWNE
BEEBRTE. REBEUSTENH, RRBIPERNS—B
BEDT.
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FIRBIAIILAZK - BFIRAIFEBEDBRBE - RN - EEREIL - REIDIER -

RIEEEROBRE - RAZEBE - EATEEMAIFREN - 2R - B
R EEE  AFBEFEIFEMERR - PIFA—FZMmEAIERE - MEMNE
RIERE - L2BE - MBI EERMENAEAEF (ERAREF  RAIMU

BENEDEYMH) - REBE—ERMG - —@AHZIEE  8F - 578 Tt -

BHERR T RIFMHE) 29 TERR) NEBREEE T TE8EMmxMES
DIRRNERRE - MEEME LHOREERMT - MRIES¥ LEEFRRETA
HERATH - MERMMELBEERZEMFNG °? BLEREFZNENNSIFEE
BMERBIFETESENSET |

27 BFIDEEIEMITENRIRERET G - E (fQ EE) HBEELK
EXAEAZRMNEE - TELEMNTEREET  REEER 2R E#
R E=REMRIFRRREN—IR - BEMASARRBNETFE - JE A EA

BRL BE—E VathiE EF%ITﬁ?E\E IR B E HEA B R RV -

W EEEARDIMRT - MRS NAER - MEBRSHME - AXREHE - B85
1 MR SRR HI?E_JDED;E\EE ! EW@EP*E%WFE\ » BINISEI—ERRPT : BE
HERFER—AEAEENARALE 258 (= L RENE ) FRASE HEH) 715 |
BR  BIICICESEMEIMMIEE - R | —ROEE - #HRTKEAXE - 82

BBLEATSE ~ 0% ~ |TE..... WBRN - BAEBBGRIET - PXET KX THRER

KETER ! BBOAERET
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